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, PREFACE

$ISUPATAVADHA is one of the five popular
Mahakavyas in Sanskrit literature, the other four
boing Kaliddsa’s two poems Raghuvarfa and
Kumarasambhava, Bhiravi's Kiratarjuniya and
$ri Harsha’s Naishadha. 3 popular saying which
gives a comparative estimate of the literary merits.
of the three posts—Dandin, Kalidisa and Magha
runs as follows:—

s qreficl ARICHRTLL

ST PSRTEEt I A TR o i
This saying which places Magha even above Kali-
dasa is of course prompted by an andue predilection
for Magha. But there is a substratum of truth
underlying the same. How far the saying can bo
justified is left for the reader himself to find out.
Another saying can be referred to which places
‘Magha above Bharavi. It runs thus—

T AT AT Eicoti
The light of Bharavi shines 80 long as Magha does.
not come to the fiald- This, like the previous one,
is an overgenerous remark in favour of Magha.

That Magha has copied Bharavi in several

respects will be app t to readers interested im.
comparative criticism. We shall jefer to a few,
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examples in which Bharavi has sorved as a model
for Magha. Bhiravi beging his poem with the
word 11, 8o does Maghn. Bharavi employs the
word =%l in the closing'stanza of every sarga in
his poem. So does Migha use the word 2d:. The
First canto in both the poems is composed in the
dwer metre. In the Becond Canto in both the
poems, political science is discussed in detail, in the
speech of Bhimasena in the one, and in the speech
of Uddhava in the other. The arrival of Vy#sa at
the rosidence of Yudhishthira in the Dvaita Vana
is closely imitated by Miagha in the arrival of
Narada at Krshpa’s residence and in the ensuing
conversation. Corresponding to the description of
the Himalaya mountain in Bharavi, there is the
description of the Raivataka mountain in Magha.
Similarly, there is o description of Jalakrida in the
8th canto of both the poems; similarly, of the eve-
ning and of the moonrise in the 9th Canto in both.
Tikewisa there are descriptions of drunken revelry,
love-sports and the likoe. Having had Bbaravi for
his model, Magha has no doubt improved upon him
a goodd (};a:lB. Just as MAgha is stated to-haveo
aupersede haravi, the same sayi
deglare that Magha was supersed:g :)nygNili):}';a?iggfo
. R AR T w aw w T weh
Of course it is patent that this saying does mot
seriously mean anything,
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I

The peculiar features of Magha are the re-
~conditeness of his atyle, the abundance of gram-
mationl peculiarities and the richness of his vocabu-~
‘BX‘Y-. By s study of Magha the reader is bound 1o
€ot into intimate touch with the intricacies of
grommar and a mastery over difficult words. A
word once employed is as far as possible avoided
@ second time, and if need be, its synonym alone
will be used. Consequently there is a popular
saying——

T A el § A

When the reader reaches the ninth sarga of Magha
there will be no new word for him. A few illustra-
tions from the first canto given hereunder, will
make it clear, To denote fire, the following words
are used:—{ﬁ"ﬁi. MR, #R and TENL in verses
2, 20, 54 and 62 respectively. Similarly, to denote
the Sun, the following words are used: sFERfy,
s, frgveaaR, eg@aT, R, oW, seiiE and eIt
in verses 2, 12, 24, 27, 38, 42, 53, and 58 respect-
ively. The words used to denote a cloud are TR,
o, afra1x and &¥IT in verses 4, 7 12 and 19
respectively. To denote the Moon, the following
words are used:—X, TR, AT, IO, Fravec
and £Fin verses 5, 16, 20, 21, 25 and 59 respectively.
To donate Lord Sri Krshna, the poet hag used
a8 many differont epithets as possible on differont
-occasions—tR, TR, &Y, FThg, sfter, faeaa-
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Ericeaiziency
iR oRalTEt AT R Canto XI-1.

With regard to the date of Magha, 1t may be
«chserved that Anandavardhana, the author of
Dhvanyaloke, who 18 known to have hved in
Kashmir 1 the latter half of the 9th century
cites the following two lokas from Magha —

e SRARE RAAT R Hfft whafePa
e il = A ARG 1
Canto V-26
and

o o AR e O R R bl

AT TR T g

Canto III 53
“That he can be taken back even a century earlier 1s
established by the following citations from Magha
m the Kavyalankara Sutra Vrtt of Vamana who
lLived in the 8th century A D »

g wRERRRaer (18)  AleRmke £
SorhrTgr (112) o PR gt giigRuie
QB weER | RemeeeRaRit Jffedt =
mras 0 (125 = g (1 71)

On the strength of these data the probability is
-that Magha flounished in the latter half of the 7ik
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century A.D, The referonces to Magha in'Bhoja-
Prabandha of Ballila Pandits *and Prabandha
Chintamaniof Jai tuhgicharya may be brush-
ed asido asmere fiction. With regard to the heredity
of Magha,” Prabhavakacharita of Prabhachandra
throws some light. Magha was o native of Guzerat
and sn iohabitant of @ city theroin named Srimala.
Kifg Varmalita__wes_a_raler _there, and hie

ISinister was Suprabha. Suprabha_kad iwe sofis,
ninisier wes « ha 1_two_ s
s son_was Magha,

Datta_and_Subhankara. Pa he
and Subhankara's son was Siddba. Thoso dotails.
aro confirmed by M3gha himself in the last five
#okas of Sidupdlavadba in which he gives a brief
outline of tho history of his family.

Afylapore, Madras. C. SANKARA RAMA SASTRI_
st July 1935,
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P ol Ami Qg S0
SR TggaenE i .

Fa {ZAATTIAT
Frraneiges g a0

i. Hari, thelordof akshmi and the abode of
the Universe, living in the glorious house of Vasu-
deva for restoring order 30 the world, saw the sage
(N3rada), son of Hiranyagarbha descending frome
the eky.

Gy an: Rrgread: The elaying of Sisupala.
The title of the Kavya is Rguem™: masculine
and not RYTETIY neuter as given in other editions
of the book. That the title is masculine in gender is
borne out by the last atanza of the 19th sarga which
is couched in ¥, B wheel-like shape into which
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the diagram containing the letters of the stanza can
be arranged. The stan'za rTuns thus:—

ass R Fenrardes wear gl
a—mﬁag%ammammﬁm 1

aFear sraaAyEE: A i w1d B
[ wnsreTwgd Av@ar qw |

At the relevant places in the’ diagram ocour the
following letters in order :—

1st foot Yetter 6—&T st foot letter 14—z

2nd ,, » 6—% 2nd ,, °,, 1d—g

3rd ,, s 6—ar  3rd v 14—y
Vide the diagram printed in the N. 8. P. edition of
the book between pages 472 and 473 in'the 19th
Sarga. It is therefore clear that the poet himself
has given the title in the masculine gender by
identifying the contents with the book. arEzamFf-
RREA. 3

Accordingly the commentator Mallinatha in
sommonting on the last verse of this Kavya inter-
prots the passage therein—ary =pm
a8 REWETT o 7@ Fee,

Porhaps we may also attempt to justify the
1euter gender in a st d way thus : ag:
TGASTT:, AT TR #14 Mgvaar. The suffix s
n the meaning of ‘the composition relating to’ is
md down by Panini’s slitra— sifus= 3 %9 and drops
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by the V artikg—garenfena: Faae TEE. The nouter
gender comes in by the rule—aR et To
justify this derivation the word IR in the said
¥ artika has to be construed in ths broad sense of any
litorary work and not in the narrow sonse of prose-
work.  Othorwise the form will be T,

Sanskrit writers gonerally begin their works
with a Mangala. Maigala is of three kinds :—omsiiy,
waferar ond T sl is the invocation of the
deity to coufer blessings on the reader, poet or
spectator, and this is ordinarily resorted to at the
boginning of dramas. The first floka of $akuntala
a1 gf2:... is o typical oxample of this kind of Man-
gala. The second kind of Mangala, viz. AT
lios in paying homage to the deity nearest at hoart
to the poot. The oponing verse of Raghuvamia ia
an cxample of the samo—IaiRT... Fgfia, the
third kind of Mangala, consists in a mere reference
to some sublime object. The oft-quoted example
of this last kind of Mahgala is to be found in the
first vorse of Kumﬁmsambhuva—m?{ﬁmt.... Hoero
1he sublime Himavin who is almost on a par with

gods is referred to. Applying this test, it may bo,
casily seen that inthe irst verso of Migha now
under consideration, we have gryfle, inasmuch as
thero Is o reference to the momontous moeting of
Nirada . with Kgshna whicht serves as tho root-,
eause of the deatruction of Situpila which is the-
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wltimato goal ip the work., Further there'is also
4he use of the auspicious word *: at the beginning.
The object of Mangala at'the beginning is supgosed
{0 be a happy completion of the work taken om
band without impediments.
fra: 3.  Prose order. B aR: smfimma: s
mfy] R agweal aw gR s era ezt
izl 1+ eRe gft 7%, Hari saw the sage. &Rt
here of course means Vishnu or Krshna.+ The word!
git has several meanings. Vide Amara :—3RTR~
adRefigtantg | gaRERAEg eRal @ g 0 gh.
35 derived from the root &1. FFFHREA. 75 Per-
fect 3rd person singular of Tx to see. Conjugate :—
<« =, @ WA =, ol zeRe =,
The first adjective of Hari is Brw: af: Lord of
Laokshmi. He isnaturally lord of Lakshmi, and parti-
cularly in Krshnavatara he is the lord of Rukmini,.
and Rukmini is no other than Lakshmil. Vide
Vishnupurana ~Toa ¥ el gmsatt,. The next.
adjective is smfwaE: =vwat fwa: the abode of all
the worlds. The idea is that Vishnu holds tho ontire
universe in his belly. The same idea is more
olaborately brought out later on in the verse Fr=asws
(Canto 1, verse 23). % Accusative singular. =g
Infinitive of purpose of 77 to rule. The governance
of the world is to bo offected by the punish t of
the wicked and protection of the good. Vide-
Gita i—sRTE At At ¥ ) e
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i g g . The purpose of the avatara iteelf is
+that. agEw@ @a afm agyEani @ masculine,
gresent participial form of aq to dwell. g8 =99+
0 - TG -+ T Present participles are formed by
adding R to Parasmaipada roots and =@ to
Atmanepada roots. Vide Panini:—% YRR
sreR@.  How is aga? oinia  Locative
singular of WL, i A i i glorfous.  Vide
Panini ety w31, Note the Nominative
singular of * is ¥: whereas that of @it is only €I,
Which sage did Krshna see? RT™E wh fes.
Hiranya is the golden e88 of the Universe, and its
gatbha is Brohma, he havipng como out of it. &
iRy st one born of 1imbs—the son. RTTHE ADE
4 foanaings.  Narada is traditionally reputed as
¢he son of Brahmi. Vide Bhagavata® £
gsgertingd.  How I8 Narada ? weaca From tho
sky. I Descending, accusative singular of
aEaRd, masculine, presont participle of § with .
After the lst and 4th conjugational signs ® and 4,
tbe Present participial suffix o7 take sgAUTH before
all the terminations of the Nominative case and the
singular and dual ter inati f the A tive case
in tho masculine gender. Vide Panini — TR T
When did Kgshna sce the sage ? FXTL at ono time,
nderstood. In this verse Hari, the contsiner of
the whole universe ie doscribed os contained in the
emall honse of Vasudova. Henco there is tho figure
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of speech known as 3% which ococurs where the
contente are bigger than the contsiner. Definition:—

fafl wa:. There is also - the
figure of speech known as R inasmuch as there
is contradiction in the tacle of the whole world

living in a portion of it.

. nd Rrefwmar:
< .~
! . ArEgyesI gAgT:
N [y
9@ 9 Wi gsat
FraarREngedigd S92

2. The march of the Sun is crosswise. The up-
ward blaze of the fire is well-known. Bui this lustre
extending on all sides falls downward. What is

this ? —Thus did the people behold in dismay.
' 7 fawefm In this Sloka tho post doscribes
the wonder of the people on seeing the sage
desconding from the skies. wRwye o= aw @
@&, Aruna ig called 819%, becaucse ho has no
thighs. 2% swin a® SERA: the Bun, because
Aruna ishis charioleer. @@ wWqEaR¥:. € is the
abstract nouvn form of the root #x formed by the
application of Panini :—748% 711 ®:. When the
suffix I(<) is added to Anif roots ending in @ or
®, the final Tor R drops. Vide Pipini :—agmfidy-
T W wf By, B les, w3,
&, AT, A 3@, VL. Abstract nouns formed:
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by the addition of the suffix @ always take the
fouter gender. nt —H‘B means gait. R Rt =
Ryt a. Nouns ending in tho root em take 7
optionally in Tn¥, if they do not donoto a f% or quar-
tor, Vide Panini:—Pruminffiean, Examples : —T%
ST, oevg S, AT A, aaly i, el has
the same meaning os R¥E crosswise. The Sun’s gait
is ncross the sky, 5.0. from enst to west, gR: 33& T
Hﬁﬁ'ﬁm wlode. £RY means tho eacrificial matorials
like Samit, ghoo, charu and grain which are offered
in the fire. Fire is called Hﬁﬁ’ﬁ, because it consumes
Havis. % 7% sviered Flaming upwerd. The
fire’s gaft {s always upward. As contrasted with
the gait of tho Sun and tho fire, tho lustre which is
now witnessed by the people spreads in ail direc-
tions and descends from the sky, ¥nt Lustre. I
understood, before ¥, Note the different meanings
of Wi given by Hemachandra :~um ) 73 33 &9
Fmene,  Vidoe Amars (33 am 7@ R, adwr=
walg fgg. The Ablative suffix @@ is sometimea
used in the Locative significance. Vide Panini:—
weAdsht e@d. el deg R ReileRogdom.
yard awm foft is actually cited in Siddhanta
Koumudi wndor Pipinl i—gawd) PR,  sna:
Tndeclinable meaniog ‘down’ %R Present tonse
3rd person singular of W lat conjugation, Paras-
maipnda, AL ¢PA? What is this, alustre whick



8 sxsupxr._.s'uDHL

ie ‘noither the Sun nor the fire, wigR adverbiak
adjunct to ¥, £ is the Impersonal form of
2. Besides the active and passive voicea— iRt
and =it prayogas, there is a third method of
employing verbs, which goss by the name of wsfy
or Impersonal form, Traositive verbg or TETIEs

Y, to see, is ordinarily a transitive verb, but it is
usedintransitivaly in the cuntext. Intransitive verbg
comprehend roots which do not admit of an objoct
or which dispense with the object, it being s vory
well-known, or in which an object is not intendod
by the author. Vide the following Rariki—

et el e ¢
SfeREET: whassie foa y

In the contoxt tho object of €L is not intended to bo
conveyed.” Henco it i3 to bo treated a3 an Intran-
sitive root which admits of w3z, ¥4 therofore
means & £ It was soon. It is also possible to
treat 3 ‘seen’ as the Pagt Passivo participlo of i,
adjectival to 7fX in the Previous floka, In this case
both the verses must bo treated as o single sontonce,
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“the following definition—zrwat gwfaft Sk Bif S3f%.
fvry vamd I wWwgst g5od mAgu. A R
“People saw.” The doer or #af of the act dencted by
a verb in the Imporsonal form takes the Instru-
mental case as iu the Passive voice. FHere the Sun
and Fire are 3w, and tho sage 391, Since the
I is described to bave additionsl qualities as
<compared to the Upamana, the figure of speech in this
verse is W%, Vide Kavyaprakiba s—Iwamnsad
“IfR7: A @@ 8. Mallindtha states that Divakara in
his tary on Vrttaratnakara adds before this
verss tho following two feet i—fui gar G Rared
pfy: g gammas, and cites the whole as an
example of a verse with six feet.

[uitEqREIARg gu

g ghdita FraEarp R
frginwmgd gminiy

FRIGE ANE FEAT R 0 A 0

3. Recognized at first as a heap of lustre,
then as a sentient being with a body when tho form
was espied, and then as a man on the limbs being
distinguished, him did the Lord gradually identify
s Narada.

Sateat.. The gist is that the Lord concluded
who it was. 13 8: gu Rewt Gepitive plural of
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g fominine, meaning lnstre. Vide Amara:—¢*
rmgRTETTTEEiRdE. T Heap, Ry wawie
Asgcertained, Past passive participle of the causal of
¥ with 23 adjectival to 3, At tho outsef the
Tord took him to be a heap of lustre. The next
step in the discovery is referred to in tho next pada.
aa: then. @a: is formed by adding the Ablative
suffix ag to the pronoun 9%, Vide FPanini:—wway-
s,  The final Z of the pronoun @ drops beforo
ag by the rule @REMW:. & in the context means
‘whon he camo nearer.” Raifar snzfa: 3 & Aol
gfi. One whose form was grasped. °a g3 @&l
ETTd.  TheL SeRdR w0l = afta @ in the wE.

Vide Papinii—ort @i, Now he comes to be
known as an animate being The next stop is
mentioned in the third foot. fmren smam @ o

Rawwmad One whose limbs are distinctly parceived.

¥3 %7 59R R wrnRd. Now, the object comos to
be identified with a man. $411 Nominative singular
of §2. =g Accusative singular of %3g masculino.

Decline :—stt g aoft. 3 2nt 97, w=1g Gradually.

wa rofers to the soveral stages in discovory niroady

roforred to. @ fA sV, Know him as Nirada.

The saveral stages in discovery aro described to

bave beon gone through by the Lord, troating him

o8 an ordinary person. OFf course tho Lord knowa

everything from the begianing. Bince the accu-

=ativo significance is conveyed by $R, #1tx takos tho.
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Nominative case. Vide Mallingtha~—rge @i~
% i, o@N Aorist 3rd person
singular of ¥ 4th conjugation, Atmanepada, its-
alternative form being =3z Conjugate— sgg-wifr
SEIAN, IEE, SIRE anpuR wggH, wufe wmEl
g, Tho faftazrss in the 3rd person eingular is due
to SrsmgaaRarraifindts=aceny and the dropping of @
to 5N gt This root 59 4th conjugation Atmanepada.
Anit {s different from 39 1st conjugatlon Parms-
maipada Sot. This and the succeeding seven verses
form one Kulaka in which all the said seven verses-
describe the sagoe and consequently are adjectival to
377 in this vorse.
FAANSR TeA AT
AYEFGUAIEE |
. S -
g% gofaREERBNAr
TEI9H REHTE grgA L e u
4, Who, appearing white like tho dust of
camphor heaped up just lower down huge fresh
clouds, bore for a while the clear likeness of $iva,
whita with sacred ash, with the lordly elophant's
£kin worn above on gay occasions (dances).
waradisa:. w1 Frosh f.e.  water-bearing,
adjectival to TTTR. A& is used to convey the

oxcoeding blackness of clouds. TaM Dig, Accu-
sative plarsl, also adjectival 1o WA, * Decling fvm
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AT TOX, IO W @@ IR T, a3l war
+9dus. | is formbed by adding wag, The word
~should not be derived as 9@ wewdifa. In that case
FAT will apply, and the form will be #4IC.  Vide
* Siddhantakaumudi undor FAVIT — ¥4 TfE TANCHITE,
Fam: Eafagrn wieaba. The reduplication of 39R,
=% or 3199 has the effect of making a noun governed
“by them take the Accusative case. Vide Vartika:—
Tedaa: aet RaTiRg B Gelealerds @SR
wad . The Indeclinables sk, =« and 9 get
-teduplicate when in addition to the respective
senses denoted by them the idea of prozimity is
intendod to be conveyed. Vide Panini:—3vianm:
wrftd,  Hence TRM srilsu: means ‘below the
clouds and very near them.' &qz: ngw @, a5\
g & wqEE@enmngt. §9z7 is the Past passive
participle of ag with & to heap. Vide Visva :—wm
SR W, @ w3, consequently, understood. @t
At that moment, accusative of time according to
Pagint :— @@ . qR IR nIER gl
¥ gegansezgivaT adjectival to WAL @I in tho
context means a festive occasion, and it refers in
particular to the dance (Taadava) of Siva. Its
other meanings are ‘a minute’ and ‘leisure.” Vide
Ampra i—faiwoiead sehiieadige,  skan Worn
«on the upper portion of Siva's body. It is tradition-
.ally bolieved that Siva wears a tiger's skin for his
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lower cloth and an elephant’s skin for his upper
cloth, the latter being the skin of Qajamukbasura-
slaln by bim 1 batile and worn ss & trophy.
Hence $1va 18 called misaRiAt and wwadlofe.  EE
Pa: a1 spRim.  Siva’s body is white, being
besmeared with sacred ashes 3R means W& s
the contoxt, s other mesnmg bewg tgd, Vide.
Amara—fpteR 4R . @ oTm T d
Wivd.  Sinoo IWT denstes hikeness, the noun.
governed by 1t § e. 907 takes the Instrumonta) case,
Vido Pinim.—gentr@eemst z@m 9. Words
conveywng mmilanty govern the nouns m the
Instruments) or Gemtive case, but not the words ge
and 39 When those two words are used, the nouns
govorned by them take the genttive cose alone In
the context the word 3var 18 used Heneo how to got
over tho exception? The answaer 1 that ¥ comes
by the rule @zg¥std, treating € ns understood.

This 13 how the ot 15 met an Proudh
rami3  Thoere 13 also snother answer that can bo
d Tho proht of Fim for nouns

govorned by ¥ snd IWRT 15 restricted fo mouns
donoting the Upsmoya o g, 531 IFN Ir ey mfe,
In tho contoxt @) is Upamins, and hence the
0w s permuzaible. This 13 how the author of the
Mighavyakhys &%t justifica tho Instramentat
case, Niroda's body is whito like Siva's. Wheo
bo comes down the clouds, bie lower portwon is.
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guEmwSTRUE
FEaed wmawgg 0 & 0

6. Who, wearing a girdle made of the yellow
Muiija grass, himself belng white in colour, and
wearing a doer's skin of the hue of collyrium,
imitated the (white-coloured) body of Balarima-
Qlit  the black-clothed) with the lower garment-
tied up by the golden girdle

Ragsdisft. Horo the
body to that of Ba\arama.

en plen that -8 Do

poet ¢compares Narada's-
 Nirada's body 1s white,
a_wears a black
. ) . . a \veawxxck
L ) , being _made_of
Munja grass. Likewi viso the girdle of Bala_-dmmtus-
womg made of L.old FRE G Sig) A girdloo
made of Muiija grass. Tl“’mdle is pro-

scnhﬁd'l"ou\_'ﬁmhmachurm of thoe o_Brahmin_caste,
sinlarly a bow-string

string for a Rehatt, riya bachelor,and
ﬁwotton girdle for Vmsyu. Vide N Manu

St mem Fraf e fawr 2173 4T

- (M'\nu II-42), ﬁ;ﬁ?m ;-"“%f <
ﬁnm'“?fii L4 ﬁ::r:x:m'\zd qualifying Narada, ahfi=
qR - AL+ €. gy = urn’!+31+f « Vide Panini :—
itk Y 79 d wFaeiy quu“fymg Niradao.
“qqﬁftﬂ gi: TR T wvagh adjectival o Qs —

o e W-**q\rived from my ¢ wane—
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(a7 atosd ) 20d conjugati At da in
the present participle. 3@ 3 understood. RfY
am: aer & fifgar: Balardma, aor Rrfaea:. ad
fyzrg=l. Nirada imitates the bedy of Balatama.
How is Balarima’s body ? saémx ig' {ﬁﬁ@m‘ =
ol A FEnl g t | f=
R4 Prg+ a9+ ag+art. Reer is a Wi ending in
& belonging to the T group. Vide Siddhinta
Kaumudi i—ageimfredmy, (7, €. 208), srawgh-
bt | agetERsh dan 1 amme—eh R o
@R yRmEl Preewafl sedfiaf molR. The
wearing of the black antelope’s skin is prescribed for
& Brahmin bachelor. Vide Manu hQaTrenty it
agtafor (Manu 17-41).
AERUSTERE Y-
mvmmml?ﬁ-m )
HAET lzqgaua%—
%4 gary afat ad@if@ ne 0

7. Who, with Upavita made of the fibrons
tissues of the plants growing on golden mendows,
olongated liko tho wings of Garuda, himself being
white like snow, asppoared like a cloud high up (in
the sky) in nied by a ber of
lightnings.

faxwaare.  Tho sacred thread of Nirada is
deslt with in this verse. Niarada with his golden

-
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H
~white, and the uppor portion being covered with
+<louds appears black. S$iva's upper -body is also
-covered with the elephant's skin and hence appears
‘black. Hence the analogy between Narada and Siva
in dance. Siva's dance is a well-known tradition
in Hindu theology. Tandava is a masculine dance
associated with Siva. Lasya is a feminine danes
associated with Uma.

FAMAFAIE R Tl
SN QEEEAGRRIN Y |
BRI AT e ni
TEEE aad@dita 0w

5. Who, bearing s lot of matted hair, like it
hue unto the lotus fibre, and himself possessing the
resplendency of the autumnal Moon’s beams.
appeared like the Himalaya mountain containing
heaps of herbs, yellow due to ripeness, grown on itg
snowy slopes.

9. Niarada being white correspounds to
the Himdlayas. His matted hair being yellow
corresponds to the ripe crespers on the Himilayas.
sl Uiy stted Lotue, w7 =%7+% Vide Papini:—
LITTTHfer: #% smillees 37w The filaments of lotus.
T g wlmeughe, smitgmghii gfa: Fmt an:
WY, Vido Virtika S OEETRATIT IR
Fug, @ wededbergd: adjectival o wer,
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Prosent active participle of wt to bear, 3rd conju-
-gation Atmanepada. But how is he himself ?
o e, we wapmw Qe A€ § ewerwtRARG.
The tays of the autumnal Moon will be pure White,
and the eage is also like wise. X derived from the
Toot afx sngiz. @ W understood. A fagn: Rarslss
“Tellow due to ripenesss adjectival to AR,
@ gheerd, an instance of mrrlEEIX compound
where the middle word drops © g WEE aiff:
Ui, @ s & patural site, whereas T is an
~rtificial plot. Vide Panini TR - et
i gRawdiee: Decline—e T o =T B
[his also qualifies v = edt &% @ Heaps
M creopers. Vide Amerd (! § TIRSAL.  TOH s
to be imported from the first half of the verse,
T T o, ¥ TR e,
Mountains are called s, becouse they hold the
Farth tight. Himavae is the king of mountaing
a (ferd). Compare this with the first verse in tha’
3rd canto of Kiratarjunly? whore the sage Vyz,
with his yollo® matted hair i compared to o Clou;
~with lightning i moonlisht.

Lol nmmfmaﬂj\ﬁfi:: stmfigay
fogmArEE R PRIy
ﬁamﬁs'a‘lgmr&amﬁ"
qamﬁmﬁ!aqg:;p.;\.
’ 3
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eacred thread is compared to an antumnal cloud with
lighining.. ¥ ¥9dG 3@ & FAeNd  Of what is the
Upavita made ? I/RAN W ~¥W+ % Vido Paninit—
A . Rows R Rowd, aat s=t &«mn,
amt admt gt Roaddgafegie. His Upavita
8 made of the fibre of creepers growing on golden
earth. 1t means that the Upavita consisis of deli.
cate wires of gold. Or, Rt sfisg: 39, arat
a=gits By the threads of golden trees and plants.
How are the golden threads ? wwa: Long. Like
what 7 Rermt aw fgrow, aw oandr  Rawosre
goi: 71 Lake wings of Garuda. By way of authority
for the employment of %3 to mean wings, vide
Amara :—TFIESIE 97 999 o, Garuda has o
golden body, and his wings are therefore galden.
In view of the proverbial hugeness of Garuda’s
body, it may be easily imagined that his wings are
very long. However, tho roference horo must bo to
Garuda who is the vebicle of Vishnu and not to
the other birds of his species. Ruga ma: & FAmd
adjectival to NMiarada. R 3a: aR 7 96X meana
iz, afAt oW (@f).  sod: Indeclinable meaning
=4 used adjectivally to &t cloud. 3, ftad understood.
HE== -394+ 3. Vide notos on T in the eecond
éloka. =it Past passivo participlo of 29- 2 (2w,
W) 4w, @A boing MY takes imwer before T
which is p fe. Vide Papini:—afyaiiasrdal ffd.,
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FaireTTe AT
FAFASSEATFAKAT |
TR GGG
U anegdFaEag u e

8 Who, with a beautiful antelops’s skin
provided with the naturally multi-colonred, bright
and fine hair, and coming into contact with his
limbs which are as white as the shining pieces of
lotus stalks, shono hike the king of clepbants, the
vehicle of Indra {(Airavata) with his housings

fradiriissgs  Hero Narada with hus shan-
garmont 1s compared to Airavata with his housings.
¥ T9 means housings generally comprising a five-
<oloured carper Vido Amara —SreaCa € qReNA.
I EN  $FOTH R 97194 Narada shines like the
<elophant of Indra £X™ Fgn TXAGH], AmAt g &
Mz T horo means 23 The lord of olophants.
This rofors to Airavata whois pure white 1n colour.
7R Dochae—a8AL T4 TR, T84 ete  TEET
13 the masculine present participial form of < (ﬁ;a)
which being a f3 7t 1s an 367E1 and consequantly
prevents Fway an 93 Vide Pamm = qarg 97,
and anseez] Through what does Narada shing
thus® =1 = =%1 wwegredm Through the
boautiful shun of an antelop. TTW corresponda
40 9% How 1a tho black deer's shin? flanty femfx
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It abounds in shining tender hair which is of
different colours by nature. Further how is it
from 2 Poepy:, oRaWY frosism, um P, o o,
aftr  (§R: srandn) WM AR eeReSiaeaiia.
It is in contact with the body of Narada-
which is white like a cut piece of lotus-stalk.
gzt Generally 8, ,3 orq has the effect of
cerebralising an immediately following % in the
same word. This %% takes place also when they
are intercepted by & vowel, ora,q, L, &, or any
consonant of the guttural or labial class or as many
of these as the case may bo, provided the whole is
included in a single word. In a compound ending:
in @ also, the penultimate 7 is changed to @ if
there is L or g in the previous component word of
tho compound, provided there is interception only
by the letters abovementioned, and such presvious
word denotes an object that is taken ard carried.
Vide Panini t--aaa@Read and its Vrtti—alw aga3
SR TATRRATTE AT W TR YA | snfdae;
B TR SREis anThad: 1 aededl ahity o
S 1—Siddhanta Kaumudi. Hence the absence-
of o= in A suggests that the comparison is only
with Indra’s elephant, and not with Airavata with. .
Indra on his back.
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ARG TIgRT-
galssasiEgagighwar )
qU IFRT qREdw
raransgrnmmga@ar i 3 i
9. Who shone with a wreath of white crystal
beads variegated by the glowing lustre of the nail of
his thumb~—glowing due to friction with the strings
«of his lute strung incessantly—which wreath scemed
therefore filled with corals in its upper half.
sragrREned. Horo Narada is described with

ihis wreath of cryatal beadsinhand. srprteizer gy emn:
M aen wxwRanaaeat By the wreath of beads
in the form of white crystal balls, sr7means theseeds
of a lottus-like plant. Ordinarily they are called zxra.
‘Or, sgam moy be taken as & whole to mean IA™Y
or o ring of beads used in japa. SITRETIAT, wFAET
T wegwwmgaeal.  @wisi  Shining, Accusative
singular, masculine of the present participial form of
At with . How is the wresnth of beads? w=ef an
Indeclinable derived from the root ¥ with 7% pro-
€xod and Tadded, Vide Panini:—afafverwemifi-
@8 < and its Vrtti : ~afdogh: fearord 283 1 o o
el syt Incessnntly. modifies the action denotod
by e, @ e ahe, swmien: TTaqY, &1t
TR TIA® NyTW A0, @@ g Rwar wrenfm-
ﬂmmmuigﬁm Narada is  constantly
stringing his lute. Tho etringe thus beaten coms
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into contact with the nail of his thumb which there-
by shines to advantage, The glowing lustre thus
emeonating from the nail spreads over the upper
half of the string of boads. The beads 1n the-
upper half of the rosary though made of pure whito-
crystal, become possessed of a red hue awing to-
the spread of the lustre of the nail. Hence the
upper hal{ seems to be wade of corals. Sa®: 8%,
qtay oY  gmwaar (Remm @ (fegam ) srAeAT
fmd.  ag# Lute. Vide Amara —dim g ardl, Rl
wr g a3 maly oftafed. g7 1n the context means o
stning, Its several meambgs sre—a bow-string,
quality, three elements of ¥, H and ang, valour
and other virtues, s1x gunas, V12, Sandhi and others.
or ¥3% and others, rope, subordinate, cook; senscs,
enjoyment. Vide Amara —draf gemfr A
wqf® o, and Kshirasw Gmin i—ISaaarmsi-zaiia.
i brg4+a, Vide Pimm —3W@Rat foriia gdmge.
The suflix @ immediatoly following roots ending
7 or 318 changed to#, and tho preceding % also
becornes 1. % &, fag faw, g few, a3 gw, 9g aw
and so on.  gU: Indechinable %7 here means coral.
It alco means tender sprout. 39 neuter means aw
exact balf. =9 mascuhine means a part  Vide

Amara :—genisd viiss¥ T« g+f3+5+w  For

tho different meamngs of #°T, ece Hemachandra.

oy Wt oRissvswsagdisdd  gTs is specinlly

eflicacious of conferring Mukty. RR) Algx. 70y .
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© 1 Yrafguega aeea:
qafisthegiaares: it 1
TEARAEmRAT =Sl
aygaw 7gdt ggdg: I Lo

10. Who was over and anonr looking at his
lute Mahat! which by means of Svaras ringing
in tho blasts of wind and containing distinctly
regulated groups of Srutis exhibited clearly tho
Mircechanas of the different gramas.

Tofzaagaar.  This vorss gives expression to o
pootic exaggeration that o hute of Nirada emits
sweot notes even without his effort.  The idea is
fhat the bwild of the lute is so exquisite. The
mero blost of the wind was sufficient to ot the
lute into play. Edy #edl smAw.  Nirada's lute
is called #@ll, that of Rudrn_ 1=, that of Saras-
vati 97¢1, and that of Ganns suzdl.

@ @ e A R T
st g ara®n aeml @ sarEe

Niirnda looks ot his own lute in astonishment,
Lecaves it played without his stringing auma:
e Dy tho nolsy cobtact of the wind, i
wt: Tho seven Svams are ringing.  Further,
how arc the Svarns? gug Rl ufx memiy
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%: gufafiwsfmeed:.  Svaras are seven in number.
Vide Amara —
TR TR G A IT: |
AT @ asftwaiaanr @t
Each Bvara consists of a mumber of Srutis
which are practically the smallest units of sound
or microtones. The seven Svaras in order contain
2,3, 2,4, 4,3 and 4 érutis.
TPEIHIRT GTTARATTAT |
7 & Ragarar Bfadmid
7. SEEST: THIT GTIATT WdAd: @m wramt
fataw s, gdeee: s qegam: Tmt at
LFARTRAE . Grama means an association
of Svaras just like an cinti of tho t
of a family. Grimas are of three kinds—33a
2w and TEAR.
a1 T3 S3sEn WA
agr @t A [ @hfiad o
qEIAR WAL} AT T T
AR SHAEHATLIENL I
FAAATSY W G SErETEg e )
QEIATEE AT TREAT: U
Al the three grimas are indicated here, and it
is only approprinto bocause Narada alone can bo
expected to play the Gindharagrima which is in
vogue only in Devaloka, It will therefore bs
clear that, a8 among tho Sruti, Svara, Grima and
Mirechhan®, the later ones are respectively larger
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than'the earlier ones. #wWHT means the regular as~
~cent and descent of seven Svaras in quick succession

ie. andgde.
FHTRET AREERIE A |
T IEHYAT A O 9 T T
SRR SuE W W g @eReTom kT
Here ends the Kulaka,

s disgawa: samar-
FARagEmTaTREsg: |
qUEERAS TG
@ aegmaas e b 2L

11. Having sent back the denizens of heaven
that followed and bowed to him, he, a storehouse of
prophetic intuition, reached the abod® of Vishny,
charming like the abode of Mahendra,~—o¢f Vishmm
who had erushed the glory of demons.

frad wisg. i sRwem etPEM Objects
which are beyond the senses by reasop of distance,
time, subtlety or otherwise., This is an instance of
wRmma,  Vide Vartiks :—aswean: mrrgd Bcwar. The
word 527 neuter, at the end of afdanfi takes the
samo gender as that of the noun it qualifies. ordk:
being the implied noun qualified by HdEzd, the
-compound Ytukes the masculine gendet by the rule

T T 1 NC Ireat
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e, o Rk edftgag@faia A storehouse of the know=
ledge of objects beyond the roach of senses. @
Narada, @9 &= #=:w%: Denizens of heaven i.e-
Devas. fast Indeclinable past participle of the cau-
sal of 78 with f, having sent back, or preventing the
Dovas from following him. How are the Devas?
Far srfA: Fm Ay, Who bowed to him, sgaaas
Who wore following, Accusative plural of the Pre-
sont participle of AY with a1, = @Rl 74T One who-
has discus for his weapon i.e. Krshna. @ =iEm
q% Abode. @AY Reached, Aorist 3rd person sin-
gular of ¥3 with ¥ and a1, In the Aorist =r% inter-
venes botweon the root and the termination since
9z is @M. Vide Panini:—gukgagha: owiivg,
Narada came to the house of Krshna. How is
Krshna 7 WA Rmml 91 39 aed @iadades: He has
crushed the glory of Asuras. How is Krshna’s home?
n¥mE@ enwd:, © 33 WG Wymewans Accusative, It is
charming like the home of Indra.

aagA R
< o .
JRISTT AFR T sqehaq |
fii@tzenf aagad-

S frmiggfigTsgm 0 1R 0

12. The sage like o falling Sun had scarcely
sot his foot on the ground in front of Hari when

~
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the Tord hastily ross from his high seat hike a cloud
from a mountain

qaNAY  G9ERl  TING SR, @ RRW f@ d-
wamagefdr  One who resembles a descending Sum.
Vide Amara —vast 9@l 7 agat AR adfin
A storehouse of penance—the sage Narada w&@
Gemtive mngular of 529 mascuhine It refers to
Har: 4T In front. 137 @ =24993 When he has
not yot alighted =wtwa Imperfect 3rd person
singular of g (wdl) with R, 4th conjugation,
Atmanepada daFa Indeclhinable meamng by that
tume’ erg@ Har, w=% @5 From lus high
seat w97 In haste Sl Rose Krshna rose
from his seat before the sage set his foot on the
Earth Yake what? fi} From a mountain af=m
%8 Lake a cloud af e & alam =aq@a+agy
by the rule ayan@rfaingy, The 71 1n 737 changes
to 337 by tho rule of Panmm —=1 o3 does not
becomes afzg before a1, because afirt 1s 3 and not ¥
by the rule @il #a¥  w3hex The root & 1s
Parasmaipada When 1t 18 prefixed with ¥g and
the sense ultimately gotis not ‘a rsing up,’ the root=-
takes Atmanepada In the context rising 1s intand.
ed Sothe root does not fall within the operation of
Pamm —~Tsq@Ani@  Honce 1t retains 1ts Parasmai-
pada In this verse the sage 1s comparsd to o
falling Sun, and such & thing 1s unknown Henes
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Dandin and tho ancient Alapkarikas declare that

-the figure of speech is 3yMwar. But the later
rhetoricians hold that in such cases @il is the
ifigure of speech.

N7 qARAAAEARTHA-

T warrehmt i 1
sagIfqEEtEaREad

qT gt gams N 3 4

13. Then towards the son of Devaki, the feet
~were placed by the son of Brahman on the surface
-of the Earth borne with difficulty by tho multitudes ~
-of serpents undornoath whose bending hoods were

lifted up with a good deal of efort.

g yasl. &9 Indeclinable meaning afterwards

i.e. after Hari rose from his seat to receive Narada.
~q13: §37 By the sun of Brahmi ie. Narads. =t
His both fect. 33: @ On tho surfaco of the Earth.
sqmfrany Passive voice, Aorist 3rd person dual
of w1 with 4 *‘were placed. Conjugate :—saqIfy
sufiany, AT ote.  Rendered in the Active
~voice, the principal clause will be wr3: gat wdt =um.
In what direction were the feot of Narada placed ?
Zrirgag, s wfiyadigd Towards tho son of Dovaki,
-an example of &Y compound  Vido Pinpini :—
oA Wfdg.  How is the surfaco of the
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Earth on which Nirnda placed his feot ¥ ma#x
FoRon  (ael) wemsm T T & swdwidmeeeds
Tho hoods of sorponts aro hold straight up to-
hold the woeight of tho sago, but thoy droop

down owing to tho beaviness of thosage. wm: qat

o=fiy v, Sorponts aro called so, becauso they

have s or hoads, &7t wfat ad: By tho husts of

sorpents, Tho tradition is that Adidesha, tho sorpont--
king holds tho Earth on his head by his thousand

hoods. Perhaps other sorpents nl:o assist him in the

task paricularly when the Earth is likely to be

woightier by thoadvent of the sage, 314: Lower down.
beneath tho Enrth. ¥ Borne, adjectival to @@, Tho

iden of the serpent groaning under some adventi.

tious weight on the Earth is also spokon of by Kali-

disa in Kumir bhave.—adl gamfed: vondoas

whfagmfm: o ( 11159 ). Since the poot exapggerates.
that the hoods of serpents bent down, the figurex
of gpeech in this verso is ARTARK.

aregRET ERuR et
agdar @y & 999997 |
ey oagdicaay
#A3ia Ageapal asdiEen 0 28 n
14. o, the first and foremost man, heartily
worshipped him, the worshippable by means of-
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Arghya and similar offerings of worship. Great
«men never desire to approach with fondness the
houses of those who have not done meritorious acts.

HREY. i@ qEid wikwsT. The first mon.  #
Hari. o9 it ards & wd. Vide Panini:—gver-
foft a-. & NArada who deserves worship. ooty xet
ar}=ari+ad.  Vide Papinii—wmmbat =, Vide
Amara.—F7 TARTAT: and u9r g Cercdimai el
ey gen: @ wemifywat.  The =49 at the end is
due to the Bahuvrihi compound., Vide Panini:—
[T, 89aaT By worship beginning with Arghya.
a7y adverbial adjunct. w¥IIax Worshipped, Aorist
3rd person singular of %7 with i, 10th conjugation.
I =" T9qgFa. @ and g3 drop their final
visarga in Sandhi before any letter except short
. Vide Panpini:—gAad: gasTca=amd g%,  The
jdea in the first half is substantiated by a general
statement in the 2nd balf of the verse. saa: £fm:
wdfiftm: Good men. Note the Sandhi of wam 4w

=wft. Vido Vartiks :—&=mig 90 arsg ag 2.
g g¥dl gartepa+r+fal. Vide Pininii—
FEATRAAPIT T, §9FH T w9l w3sen Thoso
who have not done meritorious acts. It wyvagatl,
7oA. Vide Amara :—7%: 61 7 @31, 2wy 2% In-
finitive of purpose of £ with 39, The o7 in =34+ uj
~which is likoly to apply by ¥ wt=¢ is prohibited for
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4the root ¥ by wRwyzy., wi omi ToT wvivaa: desis
-derative of &4, @ wal*a, Good men do not desire to
Aapproach the homes of persons who have no merit
-or virtus Hence the arrival of great men 1s a
rare thing and must be welcomed by all with
«enthusiasm  Hence Hary's enthusiasm 1n receiving
Narada The figure of speech 18 smat=te=ama.

q vriﬁlzzqwgvmal
mtaqmaaqqauqar )

WE?H{H glimmﬁ um-
ATEIEI iR b

15. No sooner did the people witnees them both
rwsen hike the snow clad and collyrrum clad moun-
toins than did the ancient sage (tho Lord) seat the
-sage (Narada) facing himself on a seat given by s
©own hand

AqEAIAT  Prose order—aad ¥ gUIURATIMIRG
(ferrtt) gt whoret Azwinr A fawew gR gFY gy ary
af=ARwa, o8 Accusative rvofers to Narada and
Krehna gIe arwa 4, @it 734t gmaerosd @1 Narada
1s like the Himilaya bowng white, and Krshna like a
mountain of collyrium being black  ¥#xd derived
from S w1+ (FR)  Intransitivo vorbs gonerally
take the suffix = in the active sigmficance

- s s
Wide Pianim wafeT = TR,
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zat becomes f&d before @ Vide Panini —afe-
fmremfifn fef.  The initial @ of =n after ST
drops by the rule of Panini:—s&: el .
agerra Imperfect 3rd person singular of L withe
3g. «q takes the substitute 97 in all conjugational
tenses. DBefore the people saw them both risen-
@, By that time. U 3% fagaw:, a4 is added to-
gy, fag etc. in the sense of w3 etc. Vide Panini:i—
ar Bt sradissanaeTeest gz . g The encient
sage i.e. Hari, because in his avatar as Narayana-
in days of old he performed penance in the Badari-
kaérama. At that time Arjuna also was doing
penance as the sage Nara there. gFr refors to-
Narada, @ @@, I qa @fwd @mgERw. A Ina
ceat offered with his own hand. wiReEEiRTY
Seated him facing himself. Aorist 3rd person
gingular of causal of R with @fi and f to sit.
facing another.
sgEEEEET o
FREAFEETT T (801
PrigaRREEgER-
gwEadisaawang 1 28 U

16. Sitting on the high pedestal in front of
the slayor of Kamsa, whose splendour resembled
that of a big emerald slab, he stole the charm of

the Moon figuring at nightfall on the mountain ofd
Tise.
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REIRFIATS. 7S 10 the superior emerald of
Ceylon Agastya says .——ﬁﬁ?ﬂmm AgriteRg ¥
., medew R wgdeRern, a9 seeRer
T mgmiefRe #7gd when followed by a noun
qualified by 1t m a Karmadharaya or Bahuvrim
compound becomes 7&l. Vide Panim *—am9gd @At
TREIEED qw W @ AW a9 ngmgEieteiea:
Krehna resembles 2 big superior emerald slab in
lustre #9d1R & =7+ g, 7°@ 7, %057 The slayer of
Kamsa @@ 987 gt In front of Krshua  2%% ad-
Jectival to RZiOn an elevated seat R =R #7+a7.
Vide Pamm —#R9. The 7718 due to Pamm —
FamaNfiex In other meamngs, the form will
be Pt #ARwA  Nominatve singular of ffag
masculine, Perfect participlo of #g wath & to st,
adjectival to @ Narada. Vide Pamm —wmmi
@gagyt R ey+79 Declme like firw  The cere-
brahisation of the 1mitial letter 1n &3 after # 15 due to
Panim —aRts8 @4 afvgE sid@mw ‘face to face
with the evening’, an example of =13 compound.
The evemng 1s referred to, because 1t will be dark
like Krshna Sqwed @fr, x@ifz, B Sy a7 o
Tdrgm, wwme Of the Moon who has resorted to
the mountam of nise. Tradition has 1t that there1s
a mountain m the exireme east named SRR to
mark the rize of the Sun and the Moon, and simi-
larly 8 mountain on the extreme west named srapfc
10 murk the sunset and the moonset. wWiwmer sms

=
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STRTCET =~ SR -+ @, ot afvomarg. Vide Papinii—
@ WEEEEd @ @, dow Rl s Aorist
3rd person singular of g7+ frg (@), Roots of the
10th conjugation take € in Avurist, Since the sage
is said to capture the lustro of the Moon, the figure
of speech is AT

e qeaaiiE abgn
gRtARfiag Jeel fas |
pfigamiFRaaat gg-
Fmgar & fFaraaida u e o

17. After doing worship to him who was
thereby pleased, tho friend of sacrificers became
mightily pleased. For, great men are particularly
eager ever aund anon to recoive venerable persons
with cordiality-

frary a1, Tawt Genitive plural of 5T =
ag-+ghe. Vide Panini +— gAY, Vide Amara i—
a7 g Ri@zad. @ One who is the dear friend
of sacrificers—IIari, because all sacrifices aro cal-
culated to please him alone. u&zZa: Genitive
singular of s3fA§ masculine=%-8% + ¥3. Vide
Pigini :-—aGHET qEIEIE, & To Narada who was
pleased. wgfet  Worship. Vide Amars :i—3F
aueisitaR:  faaw  Indeclinable past participle
of W with &, to do. Indeclinable past parti-
ciples are formed by adding @ (Fd7) to simple roots:,
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and 7 (77) to roots prefized with Upasargas. Vide
Panini :—eansi ¥l @@d. On doing worship tor
Narada. s®e Mightily, adverb. sifiaa Was pleased,
Imperfect 3rd person singular Active voice of it to
te pleased, 4th conjugation Atmanepada. Hari's
delight on worshipping Nirada is justified by a
general statement sot out in the socond half of the
~versa. FgW agWal Mt & mg@waEe. The A at
the end of #zd has been already explained. iy
“Venerable persons, SR=¥3r By the offer of worship.
afif =+ 3uR.  Infinitive of purpose of #g. The
== after 9% becomes long excapt in in the Perfect
tense. Vide Paninii~—s@stfl %, Frrad. swften
stda g sl = ari+ MR, Vide Panini :—agoantyad,
Or wiay wd: nawy. ol el sl The
latter derivation is favoured by Mallinatha on the
principle FgiRasfiead.
FYTAIATIZIN FAYIII-
e wimgfonsgdifan «
sEfranei @iad-
A3 gl afuElEm 0 e

18. Hari received on his bont head, the
<water collected from all the holy waters and
sprinkied by the sage after pouring the same on

his hond from his Kemandalu which is highly
«competent to destroy the multitudes of sins.
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watyatal. Naroda has in his Kamandala waterr
collected from all sacred rivers. He poursiton biss
hand and sprinkles it on the head of Hari. Rt =W
Tt s i, Hari received the water on his heads
bent low. w43 Accusative of 7 feminine which ie.
alwags plural. Vide Amarai—ema: ot % AIK.
emdet, Aorist 3rd person singular of 7%, to receive,
9th conjugation, Parasmaipada. How is the water ¥*
sy v IwEan sioditga For the
different moanings of @Y, vide Amara :—RTAEmII-
whigfge s i, Tt has also the following addition-
al meanings S@EAERET Al arad goIRy s, The-
water in the Kamandalu is collected from all holy
rivers and placeslike theGanges, Prabhdsa, Seta and.
80 on. AT Ablative singular of #uv=g. @yvzg,
is a pitchor usually carried by ascetics which has a.
semi-circular handle and a spout. It R, Thes
ablative in Kamandalu presupposes an additional
verb like sy understood. =fm svpdfmc. The
water is poured from the Kamandalu into his hand.
ond then sprinkled. Further sisiama:, dmt Redw:,.
aw @ oftm sdeRdaid). wfwir @ (o) es-
wer: an wfadr, 93 Positive, 379 comparative, sR%:
superlative. The waters are specially efficacious im
destroying the multitudes of sins.

| WEY U GAETT
FRIEREIGANGE |
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famw svgafmite: fd
gheTEE ag1 sxaa i 2R It

19, The golden seat where He with his body
dark like the fresh cloud sat with the sage’s permis-
«ion, then vanquished the beauty of Sumerw’ssummit
whose splendour was brought into play by the
overhanging) Jambu fruits.

& w1537 Then Hari site down with the permis-
-sion of the sage. ofg AEAR °PR:, WA wmEvA
TG, AAFgE W AW A WA | wgngRzmnag: Oone
whose body is black like a fresh cloud, adjectival
to & which refers to Hari. g% smmar With the
-#ago’s permission. FHTE RER: O =T+ @7
(Am), wiwie@y Made of gold, a7 (enwd) =ferr
The seat on which He sat. #afawa Aorist of ff with
. The Parasmaipada root % (6th conjugation)
#akes Atmanepada terminations when prefixed
with R. Vide Panini:—dfiw. @ ened o When
Hari sat on it. ws=ar sk ) aw aa sEfafy wa

Fra:, its alternative form being SEFFfwfuwm:.
Words of the neuter gender ending in £ are general-
dy declined like aift and hence take the Iaw7m before
forminations beginning with a vowel. But where
wsuch words are Wifia§t® ie. when the base is
applicable to the Masculine gender in the same sanse,
thay take the FNFW optionally. Vide Panini:—
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giky wifdeh demoa. gl A ow  gReuEen
Vide Amara:—giisedl firal sod. Bl fammr Perfect:
3rd person singular of . We have to conceive of a
Jambu treo sbounding in fruils at the top of Sumeru-
Sumeru is a golden mountain. Jambu fruits are
black. Hence the colour of such a peak will be
golden mingled with the black. So aleo the golden:
throne with Krshna seated thereon. Hence the
latter is described to vanquis}i the beauty of such o
peak. The alliteration in fm: fid and axr agrad
gives rise to the verbal fizure of speech sEsm.

| IAHENACAUGUFTT
FRARRTSETTset |

k7Y esaiga:
ymfauee gaeaai & 0 e w

20. He with his garment glittering like
molten gold and a hue like that of the black spot
in the full Moon, shone like the Ocean embraced by
the flames of the submarine fire.

@ a@asawt Here Hari with his yellow
gorment is compared to the Qcean surrounded by the
fiames of the submarine fire. Zataz A mine of gold. &
% sl Qold. ot e, aan wresd st @@ w: aawrd-
WA GaEar @ aeomy, st ow@e: The
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Tord of stars—the Moon. =2t arai? FHATATRT:
The Full Moon, am@ =rgq, o ehig Rl 2w @ @i
wrfieryacsk., The spot m the Full Moon
will be very dark. Hari s of thathue € Harni.
¥ o w77 Born of the horse-face & sy sz
IETMAYE % wewUwde  fwein By the flames
of the submarnine fire wfer swwat Rifriw, ARG
Porfect 3rd person mngular of 7@ with & to shine,
Atmancpada

WY 9ERT Jiar-
wiRags dafwar FRER
TEERIIFICITUE-
EQUERT aHARYT: 1 2L 0

21  The halo of the sage mixed up with the
dense lustre of Krshna shone hike the Mcon's rays
at night intercepted by the shaking leaves of a
tree

CATTA AR A T @ WHEAN AR means
=% tho weaponof Vishnu Henco tarsmifit means Krsh-
na @ vnrad , {fmt Gemtive plural of AR lustre
w51 By the heap il Mixed up ¥R Rav =iy
Fas The lustrous rays of the sage TR Perfect
3rd persen plural of w3 with & to shine, Ubhaya-
padi, 1st eonjugation Con;ugataaﬁtmanepada
Perfect—33 T3 and 80 on with alternative forms
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throughout. The change of the penultimate a1 into
¢ and tho dropping of the reduplicated syllable are
the peculiar characteristics of the following seven
root T UM, WM W@ Yoy @§ @1. Vide
Pinini :—emt = egerg.  Like what did they shine ?
a% Indeclinable meaning ‘et night! =&l:. ==fs
qomfy, AUy el @9 W[ 3 avawmrawn=Eas.
ord mesns leaf. guw #f¥iE @wr g, sim:
Rays of the Moon. For a parallel, vide the following
description of the confluence of the Ganges and the
Jumna in the 13th canto of Raghuvarhda :— et
el TARReETRAR: AIRTFAT

SEgaTIseRTRTHgin
g 9g=SFAIGIFR? |
QT <garae=sat
SRFamifT dt MG N IR N

22. Possessed of spotlesshues mutually blended
up by auspicious lustrous rays of the one resembling
full-blown Tamala flowers and of the other, whito
fike the pollen of Saptaparna flowers, both of thom
became possessed as if of one and the same colour
at that time.

ug®- Krshoa was black, and he resembled the
Tamala flower in hue. Narada was white and
resembled the pollen of Saptaparna flowers, When
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Qoth of them sat facing each other, the Iustre of
Doth became blended mnto one, and both of them
teemed to poseess one and the eame colour. @ At
‘that timo & Krehna and Narada & a@
<zl 3% As 1f possessed of ome hue Locid
Porfeot 3rd person dual of 3  Tho reason for such
.an appearance 18 furnmshed by the adjechive gfmm-
=R gRar wRwr 2R ANEl gRemesodRt With
-their spotless hues blended How blended ? wew
‘With each other By what means? =93W® By
tays How are they ? o Auspicious 16 destructe
dve of mins Further how are they ?

w55 19 denived from 97 R¥R3 by the addibion of
<@y, The Past participle of f1 va1 f9@ with 5
will be only s#%4, for, %@ comes as an Adesa for
w=t only when there 18 no Upasarga Vide
Pamny ~—erdnenigrsirsdeT 8% @fts, ¥ @l
wEgm2RA  an example of MWW or a com-
pound of which a dissolution can be had only
by way of smawfisgy % denoting ‘simlar to *
«comes only at tho end of a compound Vide
Amary —~gERdR @it 1 e aanpieant i it Lo A
By this, Krehna's lustre has been described How
are the rays of the sages lustre ? wgweqmt
g1, Wz R Gweerwgwegiy @3 denoting
+tree is masculive  As denohing flower, 1t is neuter.
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Similarly ¥a<ez (tree) is masculine, and (flower)
is neuter. The figure of speech in this verse is
IJ.
L e gmEaEleAaagaTer
SPg el afEmawE |
3;“ qﬂﬁﬂ' = ﬁ!ﬂlﬂ'
WUATFAARGTAT gg: N QQ 1}

23. Tho joy of the foe of‘: Kaitabba due to
the arrival of the sage did not contain within that
‘body of his wherein the worlds had remained with
spacious accommodation when He bad drawn
within himself the Jivas at the time of deluge,

TR, R, 6 T, aia () sRidgan
sram:  (dF) Iw ow  gueaweshaganwa:, | Sower
Bz, @ Rwigm aa%ﬁ‘r. qe 9F g W qdET T
o, A ST TR ) d
3. Dechne—g‘[ g3t 53..  The plural is due to the
variety of joy felt by Krshna at the arrival of the
sage. & AY: Porfect 3rd person plural of @ to
in, 2nd conjugati ks ive. Present
tenso Wi, This is different from 7 to moasuro of
the 3rd and 4th conjugations which belongs to Atma-
pepada. The transitive use of M Parasmaipada in
=% Rty ¥fear (Naishadha) is due to the Upasarga. -
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How was tho body of Harm before ¢ zeat @i smia
w Ak e M awe pRem wea
Tmperfect 3xd person plural of and to remain At
the Deluge, Vishnn alone remams, and all the
Jivas are merged mm Him. Vide Raghuvaméa i—
Ay PreatEamiy dge AR geRstRd. At that time
all the fourteen worlds were contained in the body
af Hari, whersaas the joy now felt at the advent of
the sage was too Ing fo te contamed The figure
of speec}:ﬁs wRaRcE
— -

PgemmHniAnG AVl
weE s gramsgagdt) . it

ety fugiubaEd
@ guzfimrg 2fy wpdisnag i 8 p

24, Posseszed of eyes which gleamed with joy
towards the sage emitting bright raya hike the Sun
and which copseguently shone with beauty, He
became obviously the lotus syed

g P 9w @ & Pomwwd. Rmw Hot.
uq Rays. famen® One possessed of hot rays ie.
the Sun  Vide Viiva.—Frd s sngmigegin-
1 Vide Amara —sh aw ) Bt and wzRazm av
guif. R, afx (afuwr) dR/w 3@ o &R
Possessed of enormous refulgence ¥ #ft Onaccount
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wof the sage. & being & FA%AwHa by the rule &R
AW, its juxtaposition causes the accusative in 8 by
the Sitra wwTAlags B g3 Instrumental
gingular. fFw s97H Becoming wide open. 3IIgH
Accusative dual. Decline Nominative and Accusa~
+ive—aARiaa, SUgdt SAfyati.  erd wT st o amat ¥
a@E  wiairaiol,  R@ed ot Possessed of a
-pair of eyes. 1awWa Present active participle,
~masculine of 4 to bear, 3rd conjugation, Parasmai-
pada. Present participle %13 does not take Farm
aftor the roots of the 3rd conjugation. Vide
Panini i—anwmreg.  ® Harl, gos@% @ ekt e
W gewdEa. IR RT 1 i@ denoti the eyo
is changed to 13 at the end of a Bahuvrihi com-
pound. Vide Panini:—agddt srash: amma. One
whose eyes resemble lotuses. This is a name of
Vishpu. That name has become literally true.
Totus has R¥a and @ Similarly the syes of Krshna.
, “The figure of speech is F1=4f¥% aided by L.

ad faikan ﬁﬁ(f uaqg-

Huiitin duthag seagg)
ECIEIELDIRIE DG (E

gfafat srandragsga: 1w n

25. Kyshna spoke the following words with a
-sweet smile, still further whitening the white body
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of the sage like a terrace by means of the spreading:
rays of the Moon under the gwse of His row of
teeth

faw fafasre om After both of them took their
seats Wy Han  enfyn Racdid fmke % Fas
Rt =Ra+PR+&y  Vide Pamm —agwarhadt
R s R k. Tooth Vide Amara —gaRmosst
o 39 @ Row  Vide Amara —dftemfyuafs..
ats %7 =X F@ A RFEiEEA Who appears under
the pretext of a row of teeth & =nal fnawa, o
I § FaaRastmmagM By means of the.
rays of the Moon shimng undor tho protext of his
Tow of teeth RTHATY Accusative TR, Gatr=
H4-aC+ang Tndeclinable Vide Pamim ~—fFiferen
Jageeatny fwe o RRe a7 MRw eweg,
Presont Participle of the causalof &4 f&farag
=ny, 3 wdwml gy BRWTAg oIl In the subject
of Intransitive roots and rcots demoting of), 3fx,
s, and @sqTH, nouns which denote the subject
‘when there 18 no causal, take the Accusativo in the
causal usage The root ™1 does not merely mean
reaching or %f3, but reaching and spreading over.
Hance 1t 18 not 7a% 1n the context So the mitwy..
i—ffiwt does not take the Accusative, buf only
Instrumental i fima wet of gfRaataw, wdne
Aorist of §, In all non-conjugationsl tences X takes.
the substitols 7. Vide Pamm —& 2R and T,
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Heore the sage’s body is likened to a terrace, hence
thera is T9AT. Whiteness is described as being
added to the rage’s body by the lustre of teeth.
Hence afawiiis. The row of teeth is concealed by
the post under the pretext of the Moon. Hénce ar9gfi.
So there is a combination of all the said three
2FRS.
gLy §aF igiena
O ~R .
AT ARG FT gat
gt wafmza
~ o~ N s N
SqAih RISEATISIT FEIIF N [ U

26. The sight of you betrays the worthiness

-«of beings in all the three times—it removes sins in

“the prasent it is the cause of the future prosperity,

_and it is brought about by meritorious deeds doue
in the past.

TTAN. WA Rtﬁﬁa=m+a, Vide Panini :—
arme,  wadd 20 wadfagsd, SOt weRhR whone: =
i+ 9w+ 1. Vide Papini !—# fas.  ut et
For men. 5I4: 313%a1: 157 79I fyadq. Vide Panini:~~
TEAT AR a9, eE BEd akag aefia¥, sf In all
the three times—past, present and future. =g
wR: WA G draa. A% Present tomso 3rd
person singular of &% wit R, 7th conjugation,
Parasmaipada. How ? @9 At the present time
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ie when mensee you 3 wh  wTRaRda subject
1n this and the next two smple sentences qegas
Gemtive singular of g Future particaple of 3 T
23 This refers to the future  TXTERA: qatared
g% 7@ This refers to the past Hence the sight of
you 18 desired by all

SuATdmaEEarg

q giwaeg gt Aigan
qua eieawaai W

wEAA( gaagwd am e ll

927 This hugest darkness (1gnorance) m the
world which was not possihle to be quelled by the
Sun with his unhimited thousands of rays has been
<cleared by you foraibly with your innumerable rays

Fa@aaia &% This ©F Darkness or 1gnorance
qur swa By you by force or all atonce 3w Dispelled
Past pasaive participle of g By what means ?
29 By your lust ous rays How are thoy ? @ Ry
e a3t Aat W At seaat & They are innumerable
What kind of darkness? aa s st wem WA
T A wGRigEEENGT The use of the word erqatn
18 happy 1t means both boundless and sncompetent.
wrg here means a ray srgar By the Sun Vide
Amara .—9E ¥ w@fy wgEadiRR g9 and wdas
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wealgar: ol WL B 7 @A Impersonalk
Aorist 3rd person singular of 3 with & to be able to.
The thousand rays of the Sun are insufficient to~
dispel the internal darkness. Their power extends
only to the outer darkness, Hence the darkness.
which is now dispelled by the sight of the sage-
is wgwt 7 f3g¥ ¥ 7@ Than which there is no-
greater (darkness). Since the sage excels the Sum
~which is the Upamana, the figure of speech is =aR¥%..

o Fq AHAF qAGH!
! AU |
qREARs qeeEraga .
A wdiwi gadagitug 1 ¢

. 28. You have been made a huge inexhaustibles
mine of scriptures as of troasures—inexhaustibles
Jéspite constant use—by the Creator with a view
to the weal of the people and with an easy con—
rcience by reason of entrustment to proper custody..

Fds AAL @Al g, swat g1 wAgr 3T g
€. @ ylAt @R #6: You have boen mads a repo-
sitory of Vedas by the Creator. The motive of the-
Creator in doing so is brought out by the adjective-
sAREEn  wA F% 3AR W 4T Who brings about the.
wolfare of the people. Men attain happiness,
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temporal and spiritual, through scriptures. Hence
"Brahma onjoys peace of mind when the Vedic lore
‘s transmitted to Narada, 80 f, A7 POz
W A 3w guEmaRzersma.  What sort of
Nidbi was he made ? @31 TFaish . It is nover
exhausted by being handed down to any number of
pupils  Further, I& Big, re-pectable, or a gure
or teacher. He is a storehouse of Vedic lore.
Like what? Like a storehouse of riches =AgTRY
fafafta. How is the latter 9 gAgNAsty amF: gg. I
ia n big mine that can never be exhausta1 however
much it may be taken out. By whom is the store-
house of riches kept ? STRRE FE By a progenitor
with a view to the upkeep of s children. How is
o further ? guERANFAUZFAL  Since the wealth is
kopt in proper deposit, he is not perturbed in mind.

AR aagA g7 et
Far pargista FAEaiEar |
sqity gugwE Adad-
s SaE T A 1%
20, By this very sight of yours, O sage,
which dispels sins, I have becomo one whose
ambition has been realised. However, I am

.desirouns of hearing your dignified words. Of course
-who is c_gt/egt +ith the affluence got ?



50 SISUPALAVADHA

fadveang. & ¥, Pl s 3w ¥ Preffaizan
T ergar ﬁﬁmﬁ‘ﬂ‘# W ad: I @ gl sdsher 1 Tl
a¢, AT g ngad. @1 to bo imported from the
first half. Fw:, Nafeg: gag: (afw). e@ua Inde-
clinable meaning io the context ‘It is well-known.’
afy In the matter of prosperity. & ggad Imper-
sonal form of #: gafi—who is content. u% positive,
g comparative, TRE superlative. gt gL+
@q. Vide Panpini:—Ruwafeedey awiwgdt and
gfram.  For change of 4% to 71T before the compsra-
tivo suffiz, see Panini:—fafiazfewd
gearaat seaRTAdfafaAeRiageart. By way of parallel
for this and the next $loka, vide the following
~erse of Kiratarjuniya addressed by Yudhishthira to
the sago Vyasa.

faqeas aeTEE T g TeEw
aqify Feanradl R & at Aafweer gaﬁﬂ‘lf‘a u
\
mslscamaaqama

EEAT ?ﬁ v’-ﬁmﬁ qq
RUE TR ARRARE
QERAIINA g9 ggaryg U 3o
. 30. This esteemod aj_v_\e'n_t of yours which
raizes my estimation, contributes to our boldness

whereby I attompt to ask of you—‘Free from
desites ag you are, tell me the objedt of your arrival”



AéQ,r\()ll -./i
FIRST CANTO H$/g, S
Srania
Sogr, O WE IS W TaEEL ey
(@) smmawded 9% R TR T (uzaar) sqadiay
Tmpersonal form in the Present tense 3rd person
singalar of @ with B and et SRER e At 3
W sRowdwE. o 3 T sew @ A ol aR.
Although you have no desires, your advent must
have an objoct. Hence the propriety of my query.

\
o gaed qgEE A AR
= T
q qreufEcd JETNER @qT
wu QA (9@
fria w76 ARHAG 10

o
31. To Him who thus s]}nka, the hermit said,

- o ) oo
You, Supreme person, you ght Dot to speak
1ike this. Is there o greater duty even for Yogins
than that you yourself ouzht to witnessed ?
you ¥ to_be witnesse ?

o gUeE. z ‘Thus' referring to his epeech
.contained 1 verses 26 to 30 gri  Accusative
singular of the Prosent participial form of # (Paras-
maipada). @& Harl. @ it (aaaAredd) That eage.
gam Perfect 3rd person gingular of #, said. &
g ST gEied This cannot be dissolved as

since o compound ie prohibited between &
word ending in fritrtt and a succcoding word.
Wido Panini:— fOT@. @M TR A Ared (a6 )
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Fou must not say like this, for your sight is itgelfl
the greatest object one can have. wMimml @RT
aeReia: gua: (R understood) % R Rl

\
SATUNARTIH -
— ~ & g
TR IR TR |
dagdl Aged AR
TARNHEAWERERT D RN

39. For a brave man going along the road of
galvation which is subject to obstruction from the
powerful love of pleasures and extremely difficult
to pass through on account of its being quite any
,@r/odden ground for men, you are the ultimntej
goal whose security is  everlasting. -

AT (R 3EhuE) A9 @ S dmwn 9RE
at the end of a compound becomes 3. Vide
Pipini —FFIELTEARL  d AW swge: Geni-
tivo singular of 33Rg masculine of the Perfect
participial form of € with 39 specially formed by
tho rule of Panpini:—3ARmTwm@a. et T
aramdil Tt e T+, Vide Panini r—sremi-
R Bfe. @@ R &, eMw ar Rz sy,
Tho goal to be reached. Vide Visva r—smarerry ol
Becoming vne with god is the only salvation
expounded by scriptures. How is the road of Ry ¢
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T gn @ R afem @ sfelomRivg, X
sor attachment to worldly pleasures acts tho role of
4 highway robber 1n that road. &%t =za+x+ad
Henco 1t 18 aleo @ sttt smgmrer afogin, @t =
B g wg wew. gha. Vide Panim:—~ipal
FaEal @s. It 18 extremely difficult to pass
through by reason of its bewng an untrodden ground.
Qf conrse 1t 15 only one ma millkon that will
e able to walk along thus path, Vide Upanishad ==
TR sAmAFRET.  What sort of sseiRi s Hari ?
fona: s wer m Frowmgvm A reaclung of which
18 froe_from the danger of shipping, Once a man
atiaing salvation, ho nevor agaln comes back to
suffer the mmseries of Samsira. 5o eays the
scnipture—n @ G Tins verse suggests {o
tho reader’s mind the picture of o brave traveller
along an  untroddon road in the woods full of
robbors, who roaches eafely his destination which
as froe from dangers

sitaar Grgdlamad.
JHARARATY TAI |
qiETawt 959 guitage
guad &f gt galwgr iR

33. Tho seom of old rocogmize you as the
Primitive Pory dotached isunlisod  with
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difficulty by the motaphysical eye by persons
who have controlled their minds, immutable anéd
separate from Matter.

IfEms.  gu (@) AeedR guRzs. Seers
of old, Kapila and others. @, U #d guaw. Vide
Papini : —aRfEIsATegR g1 9. gw As the
Primitive person. fiz:, Present tenmse, 3rd person
plural of g to know, 2nd conjugation, Parasmai-
pada. Conjugate :—3afn Re: fazfPa, e few B,
A fag: fsz.  Throughout there are also alternative-
forms as follows:~—37 fa: frg, a9 fagw: Bg, ]
famr. Vide Panpini :—f&<r w&ian.  What sort of person-
do they understand you to be ? Ignaa Accusative
singular .of the Active participle of @i with I
formed by the addition of 3. The Purusha stands
aloof and indifferent when SZ/ or matter operates.
You are merely a witness. Vide Upanishad :—aeft
M Fa=r fagmw.  Further, how are you ? 9 W3 w8

=A3q+2. Vide Papini:—mmfpam.  PeEed wag
3% Prgrmmd: By those who have controlled
their minds—Yogins. sty (=fy) zfa sawRm
Avyayibhiva in the locativs significance, arfy+ smw
+2g. An Avyayibhiiva ending in a1 takes Ex
i.c., its final A drops. Vide Panini:—wma. eramt
K r ey, I am wemaom By the oye directed inward.
siran.  Indeclinable meaning * with difficulty.
The visualisation of God is no easy mattor. 2fxs
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Past passive participle of 5T Further how is God T
R af: e Beyond the palo of Vikaras
or changes. This is also an st compound laid.
down by Panini :— srmRaRias: = TFurther he is
w3 9a% separate from wHa or matter. Vide
Sankhya Karika Eeact: fafygera: w1
Qg forrdy @ sz Prrfae g 0 gmezfa is primordial
matter. Its modifications are 7 Vikrtis and 16
Vikiras. But Purnsha is distinet from matter andits
modifications.

o s s A
PRgmRT Teargd K
qangat SEANERIEE: | -
Y ~ A ‘0' [£39
IR EIEE
fimEEaiatEg ASY YN AW N ¥

34. The sole architoot of the three worlds that
you are, you placed on the tall pillar-like heads of
the lord of serpents, tho Earth, jifted up with
onso—the Earth which 1s the one cover for the

abode of serpents—({ the Nether-world )-

firgmanes In the previous verse the
Nirguga character of God has been described. In
the present voree his Saguna chatacter is deseribed,
which isof practical consequence for the purpose at
hand, Hg: AR AR sgaaar 7. Vide Papini:—
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Bfnal craEsa. st 3% sasd, oe oF |t el
werafi: & You, the sole architect of the three worlds.
21 95 wws The Earth lifted up with ease. How
is the Iarth ? wm fosdlify worga: Gt womgai, siear
Genitive singular of <%y doerived from the root 3%
by the addition of the suffix a1g1. % 8%t Tho one
cover for the Patala, the abode of serpents. Thoe
lifting of tho Earth refers to the feat of Vishnu in
the Varahavatara. Paamwmiiay *You placed,” Perfect

2ud person eingular of fi with 1. Where did

you place the Earth? =wd: Indeclinable used

adjectivally. arflnig, $qt: ardgr: Adiesha. @

@ Ry waldfy, edhqem BRIy st

sasafieeg On the lofty pillar-hke heads of Adidesha.

Tradition has it that Adifesha, the lord of serpents,

has a thousand hoods by means of which he bears

the Earth.

) SPgaAtaT S Fam
y \ grurgEARaTaEd .
! AFEITHIY QUG-
3 o \ﬁ n?"g\g_j
‘ﬂQFmU FUJIL 0 % 01
_— =
35. By whom is undorstood tho‘ full glory of
your =& most oxalted ancient form? Even in the

buman form you vunus\x the Devas and Asuras
by your Vi virtues destrucsive of tho worldly bondage.
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aqmEiEAT. @ fEd e Ou FEEE -

-3l adjectival to . 9% is also used in tho
fominine like 3ff, Words denoting quality and
-ending in ¥ take @w optionally to denote the
feminina gender. Vide Panini:—3l guaITRL s
T has to be declined like %2 Apparently Malli-
natha had beforo him the reading wr=agAt, and he
seems to have corrected it. =g is incotrech
1 tho fominine sufix @7 to intorvene at the stage
"?f Vigraha or after Samasa ? 1f the Vigraha itself )
is 7 % st At @, then the form will be FEEIA-
T3 for, w1 is enjoined after Bahuvrihi compounds
~ending in = or ®. 0l being a8 by the rule g -
<=t a8, the Babuvrihi will take @3 by the rule FJa=.
If tho Vigraha centans T8 without 19, even then
.after the Samasa A1 will not came, because AT T3
A1, applies only when the word denoting quality
s used In its own significance, and not a8 subservi-
ont to anything else. @ e, Or, the abgence
.of 79.is to be justified by the rule s Ffafa.
& being & =W, the ¥%. which is dependent on it is
not compuleory. All this discussion proceads on the
basis that the reading 18 ST, T4 Your. R
w ofiw aEme qeomd: @ hore used in the sense
‘of ‘ontire. Vide Vifva——3mm: T U IR
@,  wEa A wfigr = AT, + WY which is
-enjoined optionally in the oy after TR in
which & is included. Vide Panini i—Aina
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A=, The final 31X drops by tho rulo 2. A few
other examples may be noted:—sfdur aiwr wfRkAw
x‘fw etc. & sAmIa? By whom is the majesty of”
your ancient form conceived ? For, even the glory
of your buman form is inconceivable. This reason
is given in the socond half of the verse. #FAR 9
7@ § [ITEEAT an instance of @fwmwAgAify which
is permissible only in exceptional cases. In fact
when a Bahuvrihi ends is =1 and the like words,
it has nccossunly to bo wﬁm as observed by
Vama ST 1 W wemymRaEs.  eify
Even though you are born as man. I, FEE O,
& TR B wawgwt. e By your qualities
dostructive of Sarhwsara. g SgUA UE: A
Dvandva compound of words denoting persons or
animals who inherently hate each other will take
the form of a @wiEiTi.e. the compound will take
the neuter gender and singular number. Vide
Panini:—a1% 9 Al araf®.  Example :—afyags
Mt FErEE Applying the rule to the present case,
should we not expect Tg? No, because tho
enmity between Devas and Asuras is not permanent.
They are seen to have been friends at the churn-
ing of the milky Ocean and on similar occasions.
¥ JOgUH. M w0, 799 though meaning
‘you' is nevertheless other than gwg and e@x.
Hence the 3rd person in %R by the ruls 2% wuw:.
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{
TTTRARIAAEN M
9% s o BRI | 8 M
S aind
ReAt Brofaad a0 3% Y

36 You descended from the heaven, so 1s the-
Topute, for lightemng this Barth which 1s groamng:
under, tho heavy pressurs of weight But now the
Earth' 18 made much more heavy by ( tha presence
of) you who boar the three world_«:/

Tymiegn, o, wpulm wn afe, & oagd
Wit wgewm4+gE Vide Pamng —waeiE-
® g ag (RAl) oy By wimaEl WReR ey
#Reag  The suffix BT comes between 7 and ¥ 1n
the meanmng of enmagr  Vide Pamm —ywfead
WAk R1 When &4 follows, the preceding vowels
15 lengthened Vide Pamm —=it 7 Resq Future
parheiple of 3 Vide Panim & &2 With a view
to lightemng the burden of the Barth &= Isitnot?
gim & (@F) ffE eheRgew (T FRaw) 6
11 the Vigrahavakya means 7ftmr Vide Mallinatha -
Ty oo qumisw  CarmtER. asm, PRarr
From the Svargaloka Vide Amara —I703a

etarar Imperfect 2nd person singular-
oqu!thaﬁto d wmw Indecl
at present. I Swmt figd I T ITOmhATAw
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-4t aRat ga. The feminine #iq is only optional-
“Vide Panini :—3F) IMa9/. I% means weighty or
—entitled to respect. sfini feay fewdmam. The
4wy, and aNg are respectively laid down by ez and
friftemmmEasa+d. With the object of lightening
the weight, you have increased it. Hence the
ffigure of speach is RAgmE.
~ - h e
\ dmdisaig anggs-
3 gwnﬂaﬁﬂl 7 wEas A |
awwmm
WK TP T FAAT ﬂliill!{ [T
37. O Lord, -had : youLnot come upon _the
"{Eal’th to root out the enemies of the warld bLyour
~own valo%r, how then would you become the object
-of vision of people like me—you who are unknow-
-able ovon for men in meditation ? ~
ffiTar. ¥ i, fix s 39 Pofiman,  swgd
gy sma‘:'=m+z<+t%‘x accordmg to Panini—
gz TRy Ry, aat mmi
Ima®g Infinitive of purpose of w3 fiaral, 10th
~gonjugation with 9%, to crush the ennmies of the
~world. The object governed by the root wig takes
~the Genitive in the Accusative significance. Vide
Panini :(—miyRsgraesafn o, w@as o enfl-
&g ak,  syfadim: Imperfect 2nd person singular
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fo 3 grg 7 3rd conjugation, Atmanepada with ¥9-.
If you had not come down the Farih. wa: Then.
smi, The suffix @ is here used in the Activer
significance. After Intransitive roots w is added
in the Active significance., The root ot with & and
st which generally means to apswer or solve or
reconcile is transitive, but here since the object is
not intended to be conveyed, it is to be treated as
intransitive. Honce the use of & is correct.
Or #wRa may bo taken to mean gmfzafan just
like fer www:  which stands for Bmrew WRAT.
¥ galafie. o whrefa—a fefma: Past passive..
participle of ¥ with f1 to see. @ understood.
afi wh (wRd wR) W i = L O
Vido Panini:—axfd TP A, ©IId and
@ 3 =wemg.  Examples i—ARE AT AW, .
amw  @ww, AR and 'R gnd so oON. st
Genitivo plural of ATE to ordinary peoplo like me.
T 9t ¥y @ How will you become an object of our
vision ? @i Patential 2nd person singular of
to be, 2nd conjugation Parasmaipada. T is
used ns o mark of humility. Henco your sight
itsolf is the motive for my arrival.
- avgd Rl ARG
v fagar e !
B i
% TR WS gAY W
gerERTETRASiag AR HICh
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.38. 0 protector of the Universe,.you alone are
xmeet to probeot ioot this world which is dovastated by
lpersons puffed up with militant force. Barring the
tSun, who' else “is competent to oleanse the sky
-which is rendered dirty by the thick of nccéumal

.darkness ?

amga qrg. TRy AR Rripie = R+ T at
@y, @9 after 4 is enjoined by Panini :—dwwt
qqiﬁnnﬂwﬁ’dﬁ’ﬂ , and g4 after f7 by the Sitra:—
sEtagad g9, ﬂ?{ agi} g Ranty an epithet of
Vishpu, %7 S&dl %: wfig: By Kamsa and others.
swgd Troubled, =% fAg This world, Accusative.
qig to protect. @7 §Rfs Present tense 2nd person
singular of ¥7 to be able. The truth of the state-
ment in the first half of tho verse 1s substantiated
by a contrary example wE: Fwer gaerwst: The
@@ of Visarga before #ws is due to Panini . —#emiiy
. qUEn TRFWE: § AAAE. 7AW is a derivative of
Aw 10 7@ prescribed by Panini (—sfiemaRirsfzN=ia-
afmifmmteTadag:, (WA faee). gaeaenesadiad
M awlid @ ®wI. w3 an Indeclinable meaning
‘without’ governs =a _noun in the ablative case.
Vide Panini AR, except
+the Sun. : &s Potential 3rd person singular of
z@, Who will be able? None. The:figure of
speach 18 SRFEAL
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799 UT TIIREHIAa:
T YT GAATEami |

qqi TrFAar gacw at
[AEIZIAGABIGT A7 11 B 1

40. Without feeling weary, you yourself haver
taken to crushing the enemies of the wezld 1n ther
course. However, my mind which s longug for-
a conversation with you 1n pnvate, mskes me-
loguacious

sga gy (@) sfwi oww #m §r shgawm
(w) #Aw, ganR B @ weEaRet ¥ Thee-
object of @ to crush or kill takes the Gemtive 1n.
the Accusative sigmificance Vide Paoum —sfafi-
st faag szq wfr Without anybody to;
ineite, you have yourself undertaken the destrue-
tion of the enemies of the people a¥iff However.
@ (9g) weTa, aitea Agy Agemesge .
My mnd A, AW TG s wE@ A Vides
Pamm’—-ma\'{zﬁ ﬂiﬁlﬁﬁl Vide Amara —warewi-~
g GTIS) AR AgEAAT,  aed W ATNSAl QO e anre
(W), FFn from ZI 7th conyugation.

alz“dmd\ea‘?‘?: agm
o %m ﬁmmmx i
ATEIHAY AT gqar-
:ﬁ&qmtm [Eess ot (T
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’ 41. “You junior brother of Tndra, let tho words
\ containing the_messago ¢ of Indrs and conducive of
_beng the world, which I shall presently tell, be X
“"heard by_you_who take_ the load in all activities,
concorning Indra. o 3

atrg. o oma . T 4afz: =wg. Since
you are Indra’s younger brother, you must certainly
carry out the message of Indra which I am going to
convey to you. TRY 4Ry geRe. Rad =@ -RE
Forsid = fgea + o, Vide Panini SRR
oz, w4, e In a minuto i.e. briefly. ¥3ar ¥=ad
Passive of g, ad T ¥, frmsaat Imperative mood
Pagsive voice of T with f to hear. Be it heard by
you. Why ? af adifn & wiga:. aff is Vrira,
and Indra is his slayer ereaTiag ut agdia Tt
g+an. Vide Panini gl agdl. @y W g¥ar at
wiat, wm adjectival to waalt., Because you bear
the brunt in all mattera connectod with Indra.
T i giaqgseEaat
firal TERETTIRE |
RIS B
fratd Gy TAGI VYN

42. There was the son of Diti, as valiant as
she Sun, who was nevera resting place for fears
5
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resulting from foes, who rendered the name of

Indra {one possessed of the mightiest prowess) a

mere nullity and whom people call Hiranyakaéipu.
TR

asgzegfie.  Tho previous birth of Sidupila as
Hiranyakaipu is dealt with in this vorse. WX
Aorist 3rd person singular of 3. There was. &
aqw: A son of Diti ie. Asura. How was he ?
SRy w-8 arat G sk ;, et sl i,
Tmanating from enemies. @At eng: A stranger
to such fears. Further awiw ghRa gf: @ w
agagfi: Possessed of a valour like that of the
Sun. What is his name? Rwawd #f§ Rwa=ig,
gawd, Presont tense 3rd person plural of =2 with
5. wan: People, understocd. People call him Rtva-
fly, Here the word f&wr comes before the word
=+fug, not in the sense of & boforo the sense of #firg.
Strictly speking RF will only refer to its moaning
and not to the word. Likewise also #f¥g. Henco
critics find the passage faulty by reason of the &
known as s@aaad. However, it has to be explained
away thus. Though R4 and %43 primarily denote
only their respective meanings, they here denote the
respective words by Lakshana. An oxplanation in
the samo <way is offered in usages like—Xaq¥
fff & (Meghasandeda 1-42) wgtsaaned RzmaifRRar
( Kiratirjuniya 18-44 ). How is he whom people
call Hirapyakefipu? 8% o 3R wo%, o@ o, a&




FIRST CANTO ‘67

B & EAmentEge. iy &x: derived from
< st Indra is so-called, because he has the
fullest Aldvarya. When Hiranyakaefipn curtailed
the powers of Indra, Indra ceased to be a true
Indra. So Hiranyakafipu has put an end to the
-significance of the word Indra as applied to Indra.
Hence ‘Tndra’ bocame a misnomer. In e,
justification for o is to bo sought for outside
Papinl. Or, include it in guaifz. Vide Qovindardjs’s
\commentary on RIfngw in Sarga, I-13 Balakanda,
“Walmiki Rimayana.
greaEmaT T
~ ~n,
|ua =R qEaiRIIang |
waRR AEATEUE
gaeg Yo gagl FdEa ek

43. By whom the first awakening to the
.sense of fear was implanted in the minds of the
.donizens of heaven, he being scornful and for a
long time the primary object of denotation for the
name of Asura (Pillager) and being mighty.

quedtongT. Tho wholo of this verse is an
adjectival clauso qualifying Hiranyakaéipu in the
provious verse. 2% By whom. FBft ddft gomer
g+ e by Pinini :—@RT ote. Bt wERt TR
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e =R, Vide Vartika :— mri-mgudenay
under T, WM sEEN qalEEw. AR —aE-g+

a{. Roots ending in = or ¥ take a1y in WY, Vide:
Panint :—mAg. a@aC is derived in WY or AR~
¥ to denote &= according to Panini :—ary qeﬁﬁ'{
saftaa Passive Imperfect 3rd person singular of a1
with M. ur becomes ) before 9 the passive suffix.

Vide Papini:—gmammamaafiat gfs. In the Actives
voice the principal clause can be rendered as =
e atack =99, How is he ? WRita instrumental:
of WRTr=mg+ R, Nouns ending in 31q take R

in w3Td, Vide Panini:—arwmmmmas®t Rf:.  Again,
he is WEW ¥g add g A WREIW ever intent om
exploiting. Further how is he ? @& sfr sge

One who overthrows. Vide Upadi siitra—erdeea,

g T, mek wPRd, @ 9 b sgmivdwal.  frm

Indoclinable resembling a =ge&a, sugw Instru-

mental' singular of SUPEY. For a long time he-
literally enjoyed the first and foremost significanceof

the name Asura. The first time Devags entertained.

fear for anybody was when they were wotried by

Hiranyaka$ipu,

Raafieiagd ’Ijlﬁﬂ_—_
aAgET & wngan /AR
SAFNYURT FITST i
EYeR Mg se
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44, Tver since the riches, being _attracted by
Uove, began to attend on him after abandoning the
#¥5tr Davas who are lords of the quarters, they
WfheTiches) got the widespread infamous repute
that they are fickle.

fromrefer,. B aw RwdR. Indra,
“Yama, Varupa and Kubera. =i Accusative of
w3 Four. QT Indeclinable past participle of
g with sw. & refors to Hiranyakaipu. Lagag-sid
Jmgan (&) Being won over by love, not by force.
For Lakshmi favours the valiant. T (srct) wm
R erawert =T+ §4+2.  Vide Pagini ==
BErdargAsy. @3 is due to & FAREATE AT
e, Toifs @ Fickle, S wmE A
Perfoct 3rd person plural of anq with 813, Parasmai-
(padn. Riches Pra: (feminine) ettained bad repute,
~hon, leaving their previous lovers, they courted &
mew ono.

guifir gal@ Fraramgd
qe mnE T wsge |
e EERSi A
afmgET axi AR nesn

45. Out of whoeo foar, since then, cities wers
Fortifiod, weapons eharpened, forces equipped with
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valour, and armour thickened by the hosts of
Devas, all of which had once served the mere-
purpose of imparting boauty by their presence.

. .

gquitt gaitr. & emwse, W @m0
mEal, ad, @ (F1ec) enfy: AfmEnar agiy EETENT G
%% b A wesdaewe®.  Formerly there Wore
no such formidable foes. Hence fortification,
equipment of arms, training of forces and replenish-
ment of armour had merely served the purpose of
royal insignia of the personal beauty of gods. But
now they had really to be done vigilantly always.
FETNFTAT qualifies all the four nouns—gufy, gy,
T and 75997, When tho adjective stands for nouns
some of which are neuter in genderand othersbelong:
to other genders, the neuter gender will remain
to the exclusion of umem m the Ekagesha number.
Vide FPanini:—ag i and  its
Vrtti an?ﬁa’ TR gy BW% oY WM YEAWE, arEw @
R, W W, g ard, 9% s, ofd ©s, asfmfx
gxfr. What all things were dono by Devas?
g gifr 9ft.  Cities wore fortified. 2% nwoaXfR
T ATHE. Vido Vartika:—giir@nd, sy
The singular stands for tho species. fAwma Past
paesive participle of @ with B, Its alternative
form is fikm. Vide Paninit—urgreaavan. afket
will have to bo transformed into %% fo this scntence




FIRST OANTO 1

in order to suit the singular in engwy. wenf gafr
WfR. Armies were made specially powerfnl, =gT:
WA gt Thus the Devas were perpetually prepar-
ing for war, fearing an invasion from Hiranya-
kaipu.

8 FIfeyfTaray g
FenEHaga o )

AFR I "GS-
chferdst Brgiy aw n 8% )

46. Whichavar direction he, the abode of
govarelgnty, occupied by accident while journeying
in the other worlds, to that was offered salutation
by gods with hands slipping over the goms on
their crowns all the three times of the day.

@ oy b g 8t Hiranyahadips who
ia the arode of Lalghmi. smfa yanft ym-aafy
Other worlds i.e. worlds othor than the one in
which gods lLived. The compound is to be
orploined on tho principlo of wEEmmax. g
PTG or YT 2@, In several places in the
middlo of the world. #7RE Wienr w5 AR e
d9r + vy, Vide Papini: — adyPmrgmeim-
VTIREETIIIRR 3% () T7wm Of his
own freo will. Vido Amara:—wwer dorh: wm,
T i, wittfomy Aorist 3rd porson singular of fr.
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Vide Papini:— Pfggw: «R 9g. Whichever di-
rection he resorted to. add ¥R Dative is due to
Juxtaposntmn with #ag. Vide Pagini :—s:@latdl-

e, AW, eIt Passwa Aorist of %
Salutation wasoffeered tothatdirection, By whom?
fizdt: fim: <O @st ¥ e Gods, for they have only
three stages—childhood, boyhood and youth, not the
fourth one—old age. wrEmRATMA & T Or
tho threo stagos refer to s#W, @l and f&--birth,
existenco and growth, no dooline. Or Eréa wfeonat
12T = f1+ 2w +3q,  Vide Papini :—aghtd el
TwagmE.  mafirad v @mae fR ol A AEd: How
were the gods? wgmaW, Svet, Ay E@ew: & il &
yzivweas@l. The Devas at once join the
palms of their hands over their heads, and the
palms therefore alip over the gems an their crests.
When ? fignt &9t 9 Brewd an  instance
of TaRRRA formod by tho application of afzardiwe-
TTEERR ¥, At and @ g, The Accusative
of it is friwm—accusative of time. Vide
Piapini :— erailia-add,  dwnapa srt, ddid sk
aredt €. Daybreak, noon and sunsoet are tho three
seasons of Sandhy3i in which people nre required to
offer worship to the Bun. Vide Amara t—axmos-
semaforda,

gSTIATA W
afex §0ued o |t
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KR REFAEAERALC L
TR sy 741 1 e 196

47, O best of men, yourself bzanring the huge
Gorm of a lion and consequontly piercing the clouds
~with {hio luzuriant mane, he was slaughtered by you
thy tearing off his breast with nails Which are
too deticate for the contact of the breasts of lovely
~damsels. - 2
——r

Tztcogm. That the said Hiragyakofipu was
slain by Visbgu in tho Nrsimhivatara is dealt with
in thie verse. & T®E fay @ a1 dafz.  This
also rofers to the incarnation of Vishnu in the
Nrsimha form which consisted of a lion's body in
the upper half and that of aman in tho lower half.
@ m@ sfrasl He was glain by you. ai
Passive porfect 3rd porsen singular of § with af to
<lay. Tho oot iof the 6th conjugation takes tho
initial sugment g7 after 3 and s if it denotes [ 8
Vide Panini:—RA@ eyw, In order toarrivo at
that meaning the compound may also bo diesolved
as a1 s g @A . fow wero you? e o
a4 at ®Q ke smy o wnd. w3 feserx
Presont participle of 3 to beat, ard conjugntion
Parasmaipads, sdjoctival to & swv4 Tho feminios
suffix ¥ s only optional after adjectives endiog in
= and denoting B quality. Vido Phglni i—
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Y. 8 mesans small, &g Large. - The second
a3 means body. In consequence, how wore you
further ? (s ©d) &t man wft: far wm W &
wzganwawwa. The clustor of your mapo pierced
the clouds. You took such a huge form as even to-
touch the clouds. How was he slain? S0
sOfREi~f-z+mg=". A root modifying another
principal root takes wgs when it governs a noun
denoting a #@% (in the accusative case) which is
mutilated, crushed or otherwise subjected to trouble.
Vide Panini:—alfzmmy 9. He was slain after
tearing off the breast. By what means was his
breast torn asunder ? a&: By the claws of Nysimha.
How are the nails? myml zr=araal, @ g3l ﬂi%:
grasrammasag:.  Tho idea is that your nails
are no doubt tender, but when occasion requires it,
they are effective like thunderbolt, wWt—wa+utq_
tonding to break or bend. Vide Pipini :—wsrarafizt
gw9. It is strain that the hard chest of tho demon
was rent by your delicate nails, Your power indeed
transcends all conception.

ECTHEEE R e
WA FOEREY: | g )
T qad a1 e
YT 1G9 gy Za: hyen
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48. Later on, again desirous of satisfying the-
itching sensation born of the pride of strength by~
giving battlo to gods, he became a mighty frightfut
Rikshasa known as Ravana, endangering the safety
of hoaven.

{aeitgfesa. Here Narada relates the Hirauya-
kadipun tuok opnother birth as Rivaps among
Ralshasas. & & gA: 473 @i Indeclinable mean-
ing 7, 10, WA FWAFE odweaw, g BARfre
To satisfy the itching sensation of his arm dus to
overflowing strength,  The crushing by Nysidba
with his claws did not fully subdue his craving
for fight. Hence he took another birth for that.
purpose. [a: Genitive singular of . o1 3g% &
a® g, BT and ! are mutually expectant.
Honco tho compound w@mysi js o bo justified on
tho principle @@yl wnwrrmas,  Though Tk is
corrolated with 27, and as such the full sk
or the complete co-ordination of ideas conveyed
by tho sovernl componcnt pans is not ovailable,
tho d is d tself
stands for fz3 @zri In offect thocompound moeans YR~
i, The suggestion is that all the precious posses-
sions of hoaven wero taken awsy by him, sftray i
Wi = N4 76+7. N becomes HY in causal.  Vide
Panini: =53 L0 392, % Io w39 comes by the rule
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~ePORTIRSR R, WY being e, P AT
femaael,  #Mi and mAaEst are peuter, because
—they qualify 3. I@w 3fd ‘known as Ravana’ I
-, ReadsT gAmL waes =Remg (o) ey, Vide
Panini s—&&@MIY. When the apatya suffix 3r[ is
—added to forai the latter optionally takes the form
-of Buqw or T Both Rw3w and @w included in the
foaift list under fiAisy. See the following extract
from Praudhamanorams i— Rqmawassl @4d 1 &t
Bomaegeisl sgeray w41, ofeRR aeArEnt S
TEw A, The idea is that the phrase RoEa: &9l can
be used, but not frrawew or Tww. These can be
wused only in compound as %#aw and T Malling-
tha refers to another etymology of the word I®w
.as the one adopted by Pauranikas viz., Iaa@R
Trqw: = €+ O+ 572, One who makes the world ery.
.Authority for the same is also cited from Uttara-
kinda :—TenEEA TR ATA, | ATV TR AW
I wRegf 0t T @At Visarga does not becomo
¥xga in Sandhi. For, the rule Fuined T is
-overridden by the siitra :—3% Revefta:,

sgdygiaTraey @
fristarmead fawiigs |
sgdazEmieaca:

RARA=TIged {19k 0
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49. Who, being 4 demrn\\m of becoming the lords.
of the three worlds &nd 6f cutting off his tenth
head in deep devotion, and being fond of adven-
ture, xmagx_y_d as an xmpedxment the _grace of

Siva which met his aspxratmna
- it nchs

gg{g Rave _oxploits_are described by
means_of 18 flokas begmnmg from tbis. In six
versey from. here the word % occurs, and_hente &ll-
o BIX_ versos are adjectival to Ravana in the re-
W'ﬂns stanza refers to the story that
Rwana did severe penance_ o_and Afféted his nioe .
Goads in fire in propitiation of Lord | $xvn and was
about to sacrifice his tenth head as wo\l when the
Lord appeared and granted bim the mverehmty

of the three worlds. ¥ ¥IFF! T a9 yuAdaes.
g whgitee: g = zu-mu—a-. TWhen ar#  and
other words d ing waify or pot aro used,

the nouns goveraed by them take the Dative case.
Vide Panini :—smafta@eRanssine and the
Vartika swfafd caiwiurd.  Example:—233adl i
W& o wad. ow s, But whon the words mwy,
"t and tho like are used, tho gonitive case is
olso permissible. Vide Siddhanta Kaumudis—=mariz-
AP qul oy @R wWRT ‘e W osEn Py ffarn
¥ ‘opdpnirome 5B faeg o sfacrm Out of enthu-
sinem. Hia attempt to offer his last hoad was not
due to despair owing to delay in the boon being:
ga\nﬁ.'r()n tho othor hand he thought it »
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1pleasure to_sacnfice. the remaiming head also to
;plﬁse’ $iva. He was so much his devotee > and s0
much fond of adventure vl QU AW = wA+TLH
¥ Vido Panim —der 1@ 5% and ArREERaE. RG
&fig vg MREdR-#A+®@+S. @ owew @ 8
guagas. oM WA reomel. [ s the name of
-diva’s bow. MR eraTaiy Ferh aeT R . qard
fnfra, wadag from &% 10th comjugation Even the
tplossure of Siva was considered by Ravana to be

an obstacle to hus penance

ggiag gadngat st
JEIEITT T o |

FRIqURGIERT-
HATLUBIGY FOFTG N Yo 1)

50 Who, hfting up the best of mountains,
~paad off the price of the boon granted by Siva by
ofering him the pleasure of the sudden and volun-
tary ombrace of the torrified daughter of the snow-
clad mountan (Parvati)

|giaey: 7, @l ordf imt gRdigat ot
Kailisn ®gFat1 Present participle of &3 with
-gand % to hit. &% a0exET Tor the granting of
tho boon by Siva. et =%t Discharged his obliga-
1tion or ropard 1its price By what ? TGy =il R
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T graRgs, G oy w0 f edwr, @ A T,
TR I @ gUORGH 4, AT WEAR @I, YT
Wy ¥ gd W aomEwlg LRI
Whean Ravana lfted the Kailaga, the mountain
shook, and Parvatl was terrified and out of fear
embraced $1va of her own accord in a hurry I3The
pleasure which Siva derived therefrom was the
price pad by Ravana for the boon which he got
from Siva  This 1llustrates the might and heroism
of Ravana. =g=%g+3 Vide Pammi —wgizia-
P

gliaawgeg gl awgm
AU @HT FURUFA )
frum 9% agiSEar a9
q ERUATARSTALIES & (1 9 1

51  Who, mighty that he was, fighting with
Indra, the foe of Namuchi, time and again invaded
his city, devastated his garden, robbad him of his
gems and took captive the colestial ladies and
thus caused the unrest of heaven overy day

qERATH § oY WA wh 7 agfEer With
Indra, the foo of Nomuchi  fizu Figbting gt sy
g g0 refors to Amaravaty, the capital of Indra
MIEEx means FINFTZ hacanen tha aTTNT erbiant
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gives the common characteristic of all the predicates-
mentioned in the first half of the verse is 3% which
is in the Perfect. Though s13%%< has taken the-
termination of the ¥ or Imperative, it is hero used
in the Perfect significance. The Imperative termina-
tions f§ and &, are respectively added to the roote-
of the Para: ipada and At da in the signi-
ficance of all tenses and moods and all numbers.
and persons when frequency or intensity is sought
to be conveyed. Vide Panini:—fraraafl @iz
S8 w7t @ T a=@. " The actual temss, mood,,
person and number-in which the Imperative is.
used has to ba found out only from the contest im
such a case. For that purpose a principal predicate
which either repeats or conveys ihe idea of the
Toot thus employed is used, and that goes by the-
name of HFTAM. Here T3, giff, y9w and gx
are cmployed, and to clarify their senses, their com—
mon underlying idea is conveyed by the phrase :—
Aaee} @% ‘caused the wvnrest’ Hence the said
four verbs respectively mean s@==z, gom, gwh
and wETC. qftrreeg Ravana raided Amarfivati. awd
&y, He dovastated the Nandana garden of Indra.
iy qamt.  Ho soized Tndra’s gems or his precioue-
possessions. AU €. He carried tho colestial
damsels ns raptives' % R stFavesy 9% Thuse hee
caused the unrest of heaven. Here the use of”
_prodicates as if ending in the Imperative 2nd persom
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singular 18 lad down by Panim —FFRASAICEIL
rather than by ferreafin} etc  When soveral
predicates are used to denote & combination of
several actions, the roots thus used optionally take
& af Parasmaipada and & +f Atmanepada to denote
any tense OrF mood, person OT number  Under
this rule 1t 18 mob necessary that the verbs should

roq! y or o v as under the previcus
Tule The first rule applies where there 18 &
single root with the 1dea of frequency or 1ntensity.
The second rule applies where there are several
roots with of without such an idea But 1n both
cagos the AT should be used Where the first
rule applies, the #gAd will ben the form of &
predicate derive from the root which 18 used with
the Imporative ending Vide Pammi —aafTagsiim:
Qg Whero the second rule applies, the SIRT
should be 1n the form of a predicate which denotes
the common characteristic of the actions denoted
by the geveral Toots whoee combination 18 intended.
Vide Pamm —ag%1 g T In the present
voree, frequency oOr intensity cannot be intended.
Because, 1f such were the ca<e, the roots used 10 that
80Ns0 wx\\bcrodnphcnted Vide Vartiha —fearmm-
Atz o Example —aify wifa A Ho frequently
goes  WEA W o weidd, o Dvandva 1n the
Tocative senso specially mentioned in HTIT—. In
amex snd € % drops, becauto it follows &

3

N i
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Vide Panini i—ara 82 ﬂ'-frfk' derived from & to cut,
9th conj tion, P da. The 9th conjuga-
tional sign A becomes t whon fallowed by weak
torminations beginning in a consonant. Vido
Panini :—§ =79, gam Thoe 9th conjugational sign
At becomes ™ whoen preceded by a consonant and
followad by . Vido Panini :—za&: w: wmaw). This
etanza is remarkable for the very many gram-
matical peculiarities it contains,

\
SRFUEIT T qAED
§ ReggRenam qgway )
agza: §uid 47 IS
aBET_JI RALR AT LR ¢

52 Pursued by whominb ﬁ\ttlo, tho foo of
Vala (Indra) spprecinted noither the difforont kinds
of gracoful gait of Airivats (his clephant) nor the
wonderful placing of footstepe by Uecchaiséravas
(his hors=o), but only their eposd.

spfraea. 4571In battle. &7 w1379 Pursued
by whom. w33 The enemy of Valn i 0. Indra.
sag: Tho femnle clephant that is the conrort of
Arivata, the elophant of Indra which puards the
castern extremity. ©edm wadi, w3 Of the lord of
Attiramu Lo Afrivata. st vy e¥7 afy eenpR



FIRST CANTO )
A gewafy w sode.  Indra’s horse is called
whomg, SR W T W Suas: One possessed
of tall ears. @@ swwaasn B, At w=w 4 ageW
“Tho gracoful gait of Airavata and Ucchaiééravas of
different gorts did not elicit the admiration of Indra.
e fwt wra osmie. He appreciatod their epeed
£rom the clutches of Ravana.

o e )
! H[TFFIT, ﬂ‘§ﬂ§@‘§qi
aggTMid T ggag 1
ST TANRIETIEFAL
Fr GreafEasi DEw U
-, "

53. Indra, hike the owl, with agitated oyes
being unable tO bear his sight as that o&the Sun
and entering the hollow of caves in the Mern, spent
his days 10 panic- —

ANFFTT, Here Indra is compared to an owl.
An owl fears the Sun,  Indra fears Rivaga. An
o1 passes $he day-tn in-tli_e’_c—tfv'e.s‘éf "a mountain.
l@gﬁnds his days within_the caves of
Wount_Meru.  adfit Sraq o W ad@ieT, Anowl
ts-Thoving 1n fear. s Indra as well as owl.
Vido Amara: —AERTFITITIART dRF.  wgE WA
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T 9 wERGN: 5 9@ e The sight of Ravana.
sosembles that of the Sun. &g Infinitive of pur-
pose of &g to endure. ew¥3aq Dresent participle
of =% to be able, 5th conjugation, Parasmaipada-+
am prefized in compound. (@) Tmmas sfk: Tnfke
the golden mountain—Mount Meru. && bred 5,
s w=  RaidumeEEal si@, iwwx Present
participle of M 3rd conjugation, Parasmaipada in
the .masculine gender. Vide Panini:—ama&n=ey:.
Tven within the cave, Indra was shaking with.
foar., fxauifa f@m@. Vide Amara :—a7 3 g franarail.
“This verse is an example of T=IAFFTFIR becoming;
areafawas.

PRkt cenn ey
EHOSrautRe giikas |
SERAART Ay g
T IBTWERATIONFIOL It 1B 0

54, The discus of Vishnu, the lord of the Uni-
veorso, whose sparks of firo were shattored and shift-
od by rubbing against his huge neck, hard like rock,
becoming powerloss did not successfully operato ons
tho neck of this ememy of gods.

geiRuat.  wd R, iy Ry o, st vt aorL
wzary By dashi against Rivana's-

R L142
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meck which is as hard se rock. fafynt: S s
@ @ RS FM‘! of fire which
“Viehnu chakra used to amit__were*s\mtter’e’g/'an/d
#hrown away- [(Cshal consequentiy.) ad Werd
Aoy = e+ 0. Vide I’Sgini:——a@ﬁ\ﬁmi‘-ﬂjﬁ-
REAREAEATETEE UYL safey = AR wAReY
Powerless. Bratt 7 3erd =5, The discus of Visbnu.
T Sy oW R e O AT, W

.an instance of Avyayibhava compound in PeTRAY.
-+ zywwa Imperfect 3rd person singular of F7 to cross.
The Parasmaipada root T takes the Atmanepada
4erminations when it denotes free play, enthusiasm
or irogress. Vide Pani 3 ~—afaatamay = Al
rafy, W S, @ TR Examples ia order :—
=y wma ghe, AEATR FR% and wrasfAL

Tt is in the first of these senses that & is used
fhere. Bhattoil Dikshita apparently had before
him the reading AR in the place of swaRe in
+{his verso, and the same has been subjected
to adverse comment 88 follows :—The suffix U7
in the sense of T, azh and a@gr@ will apply
<only to roots mentioned in the Satra s@7 Tho
suffix To% after the root 3 is permissible only in
Vedas. Vide Panini:—u39. Siddhanta Kanmudi
peadia, e &4 afg ety Ry gRa e
FUE F Tho use of #fxAin classic litorature ia
a mere postic license.
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f [Tt ﬁmg. Fgdtnaegg-
A5 geNid Agsgado |
\c\(}" Freamefiagragss
AFRFIIIEE T AEE T FLO KD

55. Breaking open the $ankha treasnre, witle
a plethora of strength, he not infrequently caused
the agitation of KXubera’s heart which grew
melancholy, lost its tranquillity and ceased to think
of Pushpaka just as an elephant in rut breaking the
conches would agitate the MAnasa lake which be-
comes miry, whose depth is defied and which is
rendered destitute of its flowers.

fafiymmg:.  In this verse Rivana is compared
to an elephant-in rut. The elephant agitates the
Manasa lake. Rivana agitated the Minasa or
mind of Kubera. An elephant breaks Sankhas or
conches while playing riotously in the Minasa lake.
Rivana also broke open the Sankba Nidhi or
treasure of Kubera., An elephant becomes riotous
with Tut. Rivana was puffed up with strength.
The olephant epoils the §2 or flowers in tho Mana-
sa lake. Rivano captured the 9% chariot of
Kubora. The depth of the Minasa lake is never
reckoned by the elephant. Tho mental stability
of Kubera was disturbed by Rivapn @ ®e
mw means both pride of strength and rut.  Vido
Vikva :—ad Sirmadls,  ©H@ 3, fthoet g 37 Afveng:
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a5 is the name of one of tho treasures of Kubera-
Midtus are supposed. to ‘he nine 10 number—AENAF
s g AsEsih gFaETera ¢ frad@t 9% 4. TF also
moans & conch. Vide Vigva—ag frarR FraeaEiid-
W@ v Ageat ui. (wawak ) T@ 8 wgeqaAl, W
at the endof & Bahuvribi compound and preceded
by a single component of the compound takes
aifig 1 e., 1t becomes ai, Vide Pamm —vatafa .
am wgemaim Kubera’s. @7 © AME HE aw
wxqAE. The double negative affirms the positive.
He actually shook the mnd of Kubera
means both mind and tho Manasa lake The
Manasa lake1s so-called because 1t was made by the
mmd of Brahman. Vide Viéva —HME T
How 1s Manasa ? 3% I TITEE W, G
The pmnd of Kubera becomes melancholy. The
Miznasa lake becomes muddy. Further how 18
Mznasa 2 fAC@ T s aw a1 Peemeid Kubera’s
presence of mind was put an end to The depth
of the lake was treated with scorn Further 91&
qeTE  TEIEL Kubera’s mind was reheved of the
thoughtof s Pushpaka, because 1t was taken away
by Ravana A e . s Tho
euffix % 18 due to the Bahuvrin compound  Vide
Pamm — T The lake wWas stripped of 1ts
Jotuses 'The use of the double negative suggests
the extraordinary courage of Xubera in other
clreumsiances. The fignre of speech 18 1
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fore-arms plying slightly ) and bedecked them with:
pearls in the form of mild drops of sweat.

symsETs. The Sun’s turn comes now. 3@
FURR weeEG =TI+ +2  Vide Paninii—Ramar—
and @3 7. The maker of the day i.e., the Sun.
aen ay; smaFl Bedecked Rivanpa’s ladies like 2
decorator. How is the Sun ? z4t sy ferdsf
Though passing through tmsow the
€886 © of the_Sun ; though remaining pure_)n.condllcﬁ
m i the other case. afr means gummoer as_well a8

plne. Vide Vidva:—gfa: gasquws e - A R
gaRsf @@. @ @ means both season and conduct-
Vido Amara:—audrn aqERTEEFadRz:. How does
he touch the ladies for decoration ? sxamt aawfl 5
sEERRl:  aoong, et wuln ugan w5 ada I8
gaz:.. @I, Ho touches them with his rays
which fall hght\y.AFor. a full and hot blaze will
irfitatc Rivana. 7% means both o hand and a ay-
Tho decorator_out_of fear.touches the ladies v with-
oﬂuv—fﬁy‘npp\yln{h\s hond.  Vido Amarai—af-
i wu:.  wAl @ W@ erunl:, wiew vad, aw (19T,
sunia & qcrRee, @ @ dtisatn 3 sahuicel-
szaArd: With poorls in the form of the cool drops
of sweat. Even in summer the Sun is mild,
KS'\nco by the description of the Sun, the picture of

2 decorator Is brought home to tho roader's mind,
tho figuro of speech is ARTa,
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FRRAAT ARG aff’c
FARaTeEEL TEigar |
Foiaaw R R®
- PN
T AHENEIRTIR A U 0
59. The role of an assistant in love to hime.
was nover omitted to be acted by the Moon remain-
sng with the full disc (§ully eqvipped in fine arts),
nevor loaving his house, becoming particularly
skilful in making angry ladies imbued with passion
and inerepsing his pleasure while he was inclined to
dally.

Totawiut. Tho Moon acted as an assistant
in love to mvam‘ﬁmﬁa?‘ﬂmﬁﬁ‘
Kisistanios in eport was done by the Moon. The
double megative afirms the positive. wAR wEsH
st st Passive Aorist, 3rd person singular
of 5. How is Bavapa? faefky desal Pomd=f-
g frgn.  Vide Panini i~ omeraesd., a@ e
':ﬁ: When he was addicted to the pleasures of
ove

How is the Moon ? wuifit. uwim_sawmie,
Ho is slways with bis full rays.

_No question of_
{ncrense_or decmuse of f _his dxg\ts. TR
v

sute. TS g
s 1R wgoen, He is a\ways in_the_houss of

. Rw Tesult of serv\tude s or fear of pum«h—-
»* MGHL It Ladies possest
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Y Fe sikan syqar
sgmregEizan |
SRUOHE L ST
Y & qwan SR 04§ 0

56. The sarpent-kings serving as ropes sent
by]Varm_m in battles, being repelled by his indignant
Pish (39) and struck with fear, hastily got baf'k to
the neck of the sender himself.

g @=r.  This deals with Varuna’s panic.
<oy u;;E By Varuna sian Sent or discharged. st
UFF: SUNGL U9 at the end of s Tatpurushs
‘Compound becomes T, Vida Pipini : —romgrafnate L.
3 @ somrmE an examplo of ITRAEATE.
Vide Papini :—aufit zmmifa: HETRAN, It moans
TR, a referring to Ravana. aiRwm gaiw
TR eimgsnanegsdism: (e3:) o@ o7 Wy @
T £ qum: (%% wedtr v The neck of the ons -
who strikes i e. Varuna himself. 31 st Porfect
3rd person plural of % with 7. The weapon instead.
of striking Ravana hit back on Varuna himsolf.

TanddidisgT vg.
farggearafiqreraces: |

TS it agaerqng-
T QT TIWTE @00 o
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\ 37, The bufislo of Yama (lord of the dead )
~with his ring of borns dug out by this Ravana for
ypreparing his bow, though the woight (of horns )
was removed, bare his head hanging down far low
runder a huge load of shame in misery-

qeawg: This deals with Yama's pitiable
wplight. =g Inw—wsﬁ—@—ﬁﬁ?
Tine referring to Ravana. %It famg To make his
how.” T@E Fawm: Wee W W FEARTTAIEES,
Qart wd Lord of the dead, T PSR
Buffalo is the vehicle of Yama. i g@sR Although
the load of horns was removed, =% (3rd conjn.)
O, wEE: AR TG = (9th conjn.}+HL Vide
Pininii—WATY, T T o end R ITE.
. Hung down his head in shome. wmg Perfect
3rd person singular of 4%,

TgqranE: aud gIAN
fagt wOUSERRSTA(H! )
SEETCEAEE AT
. HIFOT ILEETC ue il

58, The Sum, though passing through the
.  wummeor tide, (though r ining pure in ch tor)
-tpuched his ( Rivana's) ladies with fear with the
fringes of his beams falling elightly ( with his
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fore-arms plying elightly ) and bedecked them withe
pearls in the form of mild drops of sweat.

Tguaag:. The Sun’s turn comos now. @8-
agtpt =agA+F+=  Vide Paninii—fraifam—
and @Y <. The maker of the day i.e., the Sun.
e 79 stwan Bodecked Ravana’s ladies like o
decorator. How is the Sun 7 g @ny fets
Though passing Throu Through the summer season in the
CA8o 0 of th of the_Sun 5 thuu(,h remaining pure in conduct
in the _other case.
Dre.  Vide Vivai—zhl: DXsqued SRR 1 iy
FaRsR @, ewg means both season and conduct.
Vide Amara:—aade gInERa=skaaiiz, How does
he touch the ladies for decoration ¢ aramd va=dfy 3
srgEnAiN: Ay, ek wuRi 9T @z ada TR
wag:. W1, He touches them _with his rays
which fall lngmly,_ For a full ang hot - blazo will
$(italo Rivaon, %7 means both » hand and a ray.
Tho decorator out ,_of_fear touches tho lmhes  with-
out rae\y -_applyinyg his hand, Vide Amaran —afz-
Alow W, Wl A wEAR ol v St ae e,
st & CHAERRE, w1 AR 8 eeRedgel.
':nﬁr% With pearls in the form of the eool dropa
of sweat. Evon in summor tho Bun js mild_
Sinco by the description of the Sum, tho picture of
o decorator is brought home to the reador's mind,
tho figuro of speech is WAWIRY.
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FAANAT FIFEAA 3«‘0
HARANGRGY TI0

fenRaraes fasaar o
q ARENNEARE NGAL N U

59 The role of an asmstent 1n love to lame
Wwas niever omitted to be acted by the Moon reman-
mg with the full disc (fully equipped 1n fne arts),
never lsaving s house becomwg particularly
skiful 10 making angry ladies imbued with passion

aud 1ncreasing his pleasure while he wasinchined to
dally

w@tanam  The Moon acted as an assistant
m Jove to Ravalin wom ael weriREd AR s,
Ksastance 1n sport wasg done by the Moon ~ Tho
double negative affirms tho posttive P MmPry
e wel{ Passive Aomst, 3rd porson swgular
of ¥ How 13 Ravana? Refyg fiemil fadi-fi
v+ frg Vide Pamm —) wowwawsy o fer
& When he was addicted to tho pleasures of
Jove How s the Moon ?_svifu_ wim_zmemwiu
Ho 1s nlways_with is_full rays. No question of
weroase_or _decrease_of _tus digits W R gm
U I% ii/g:n_’ He _1a_sailways in_tho_house of
Ravana, as a result of sorvitude or fear of pumeh-
¥ = Ladies possessed of anger 1n love.
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~ {amwea. Vayu stood in the good graces of
_Ravana by pandoring to his taste. e 50
-mgugfict. The gods were pitied by Viyn. #3<%
Tqt Passive perfect 3rd perssn plural of V‘LW“E
313 to take pity upon. ,Why were they pitied !
Bocause thoy were SIXPTET SIAIA: STATTY, afewt AW
aaaugaian Punishod  without guilt.  Was
“Vayu in a better position ? Yes. e fadw Ho wat
~beloved of Rdvana. Why so ? Because Rivana
longingly casts his glance at the thighs of the
" lndies of his harem. @ [NF e @ W@
@iggga:., How does Vayu assist Ravans in
having a look at their thighs? frar3 ard:, mat qard,

@ YA, §T s 99 7 FearaafeRamga.
sgemwl,. He  waves  the Jawor_garmeng_of.-the

ladies in Ravana's harom. Honco under ordinary
- citcumstances_vVayu.will be doemed to bo.guilty
of high fromson. But since ho only adds to tho
Pleasure of Ravana by behnving_thus, he ondenrs
himself t6 Rivana. 3 shows tho contrast between

g and tho other gods. The one is guilty of treason

but is favoured by Rivana. The others are innocent,
but ore  punished. = means home. Vide
Amora t—RIFAR@ITATIRREZG 1. skam The
lower garmont. Vide Amara :—aftimgmmsfon-
- megdisTE., T T () 4T+ ALz, In the
- cousal Y takes gmwt.  Vido Virtikn:—grphdrhrrms,
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fauﬁ&m SAGANEA
ggmm wzat wfiaan |

L mmmnhm g
Wlamaamm\aa' \t !N '

62. Frequently sputned at by the power of
is superior valour which outraged the people, the

puny Agoi bore a double column of smoka by reason
of sigha due to anguish.

Trwmavaed.
presence.
-smoke.

Tven Agni did notblaze in his
The fire merely fumed profusely with
The columus of smoke were re-doubled by
means of the sighs that Agni heaved, aw, R afi-
Wy Newg ¥ wiwaira. sRedd wgal adaet
-comparative degreo of wat. wEmi, FEM Wz AR
Vide Papint—vates, @mfea. &4 wkw By the
might of bis valour which overpowered all men.
g% Rz Often treated with contempt, ot u¥ &3:
Emaciated. T T wWHRA Ay Fire, for it never
xakes its body hang down. In whatever way it is
Placed, it always blazes upward. snfmr si%: snid:.
#f2 means mental anguish, whereas =R means
ohysical illnesa.

Vide Amara:—genfistadt am,
e Tbrnngh hoavy breaths. Vide Vibvar—a
RAGEIEE GRS - S U
Towhrgs. fmﬁanm
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wquarrels. o ¥ IEwEg —IoF 4 B+ g mag
wa=e TR P, o o woEm. T3 i 9 od

~wfmat.  The Moon is skilful in bringing_rov
angry ladies and making them favourably inclined
towards Ravana. s <fd fawrar Further, the Moon
increases his pleasure in love. The love-assistant
~also will be likewise. He will bo aenfa: &a% We
Votsed in fine nrio, g He will never leave
the house.of_his master. He will be clover it
ringing _about_union_between. his_hero_and his
- ¢onsorts, and he_will improve in every possible Wﬂ.Y
tE6 Pleasure of--his_master while the latter i8
addiotod to_sexual sport. For war, vide Vaije-
yonti:—a® R And wztd e zwr, For I,
vide Amara :— 3% Femars.

RgmsiSiNagaviia-
RS @ A
T W1y JANETEEd
- [ATOTATIT gt AU 01 Go u

60. Tho one tusk of Viniyaka which was
~verily uprooted once by this bauglty person with
o view to making ivory ear-ornnmonta guited to
hie ladies of lovely charm does not grow again
-down to this day.
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T9Seifea.  Even Viniyaka was not.
Peted by RAvana, wa: semedfl =l A haughty
Person. ¥t mbm, o refers to Ravana, R dar
Tl Badier:, et spaE Uy, aen  Raghes
LR S i . With a desire to make -
Wory ear-omaments for damsels of skilful play.
In the place of fzmdtE, Mallindtha suggests
B boller reading R
2 tme. 3 Burely. ¥@® Uprooted. RamTea =

% O R The fact that Lord Vinayaka has .
ouly op

® tusk is availed of by the poet 1 showing
the valour of Rivana by exaggerating that the
other tugk hag boeen removed by Rivana. sl
A sdeh

w13 Onee upon

\”ammlﬁwﬁqmqaa- % P
REEWHITEY Bioayy: |
e seamsuETiRE:

SFEFARET g 0 & 0

61l The gods who were punished without
gullt wero pitied by V&
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-:quarrels. ST W @cwivd =90 - P+ 3T maﬂ
AT B M. g ap ofaw, op ode w8 9 1
-ufmar. The Moon is skilful in bnnglmg T::d
angry Iadxesmﬁing thom favourably incl
towards Ravaga. & (& faa=ar Further, tho Moon
increases his pleasure in love. The lave-assistant
~also will bo likewise. He will be Tafa: g Well
versed in fine arts. wEMgTR He will never leav®
the _house _of_his master. Ha will_b “be clever io

ringing _about_union between hxs hero and_bis
- consorts, and he will i improve in every possible W&y
66" ploasure of his master while the latter i
addicted to sexual sport. For ¥=1, vide Vaije
yanti:—® R Awd wath ==t g For 3%
wide Amara :— weE Iegar.

fgresieivaz=ariver-
faiseaar s@ase anfar
7 Wy SAARhTEEd
+ fnwETiy g1 SR 1Ko 1t

60. The ono tusk of Viniyakan which was
~orily uprooted onco by this haughty person with
a viow to making {vory ear-ornamonts suited to
his ladies of lovely charm does not grow agaln
down to this day.
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bl e @ IR & wees:  Snakes have no

ears separate from eyes. }{E.‘Y.. they | hegan to
bxomxso both. el “W7. gasn The state of
‘boin "a serpeut. UIT TIRA A =FX derived
from ¥R AER+TgL@T (Ka). T W Passive
porfect of wd. The state of serpenis was given
up by sorpents. This suggests also the picture
of a vile person bccomxmmf
fear of pum"hment © @ anaons his fault of
boing double-tongued i.e., speaking as best it best it snits
him; true or_ false. Hls’\llga_ﬁtala-bearxng hits
hEd_a_n_@er Tan's life, Wickod povsons generally
walk in a curved path i.e, their conduct is never
walk L2 ¢

straight. But now they have Begun 1o conduct
themselves prﬁ?ﬂ';’f—'l‘ﬁ’_have also become wRIE
governed by a leader ~wAdiA mﬁr_U_x_leAwho hoars
B’vﬁy—tm—a governor. WA &% 9= 3R &=
QEsEs.  Since the descnptxon of serpents in_the
context Buggestg the pictire of “bass
mandmg' their character , the figure « of spaech is
FEIRG. “The metaphoncal description of a wicked
tale-bearer as venomous serpent is common im
Sankrit poetry. Vide the following gloka s—adr
wepare RS QA | AR St AR oy w

fanEETEIRTET:

FERAEAI TN |
7
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g aavggenal frdt
fix%igafimn’l‘amnn'il'ﬁ: )
am@mmua LEED
g3 AN wmi gaga N &Y

63, In order to ploase him, the glorious one, the”
state of serpents was abandoned by the hosts of”
serpents Who gave up their fault of being double-~
tongued -which injured the life of another, “ho<
walked straight and exercised their ears.

qEg AR gd =77 4w (W), & refersfo
Rivapa, wnnidg To plcase, Infinitive of PufPO“"
of T with an. quwm, wi Rwdf asiar & g =
w4599+, The final vowel in tho first momber
of n compound is lengthoned when its second part-
consists of the dorivativea ending in fry of K T
177 @ vEond ¥ Vido Panini :—aRR=hnf-
u!‘aﬁ:(s} frk et O d Bfmowivi, 2 P 50
a: f2fag: A serpent is so-eallod, because it_has 8.
double to tonEIy-oTa-tonmis swith a double tip. bcrpc-
nts have got_ tha innato vico of emitting polson by
tupit sight ar "ot bitink. That vico has been abandonoed
U5 them ont of feaf {6 Rivapa. T gfn gl
§fow Bro tho hosts of sorpents. wivd neg=ffy A:
ofrerlafa.  Bankos noturally run zigeag, but
they begsn 1o run straight out of his fonr. Further-
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et op wa R & wwas:  Snakes have no

ears soparate from eyes. ﬁgy_‘ thoy__began to
oxorciso both. “uwR@ Hrm: Fasu The state of
Yoing” n serpont. HIT TTRY YIF =T derived
from ¥R NEA+LT+TT (fFA). T ¥ Passivo
porfoct of w8 The stato of serpents was given
up by sorponts. T_lis_ __s‘uggest.s also the picturo
of o vilo porson_ Bocoming ~ rolormed —GUt—of
foar of “punist t.”Ho aband his fault of
boing double-tongued i.e., spoaking as bost it suits
him, true or fale His gp af tﬂ?-mitg
Tinrd another mon's lifo. Wicked porsons gonorally
walk in o_curved path ie, their conduct is never
straight. But now they have bogun to conduct
themselves propeily.  Thoy have also bocome xAE
govornod by a leader Wmm
overything—a governor. wiEA 6 Rad A As
&2 Sinco tho deseription of serpents in_tho
context suggests tho picturo of baso persons
mending_their character, the figure of speoch ja
. Tho metaphorieal description of a wicked
talo-bearer ns venomuus serpent is common in
Sankrit pootry Vidoe the following #loha t—agy
s ATl XOTR: 1 T St BRI I o

AR ITATE
grasdiRagEanii: |
7
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© §6. ThoTainy season along with the summer-
the dowy season tozether with tho autume, and
4he frigid season combining with the charm of the
spring—at all times all the seasons putting forth
o profusion of flowers attained the status of domi-
ciled bouseholders In his eity.

aqw qui.  #qE g aregegzRTa I3
=@ rofers to Ravana. Henco 9T refers to Lanka.
emaa: All the six geasons. a0 Always, not in order
or geparately in their respective turns. The Rtus
remained in bis city always to avoid the displea-
sure of Ravana. qu-dify FiEe:
active significance.
qreemE 3 gEEEEs, Jat wa:
The status of resident iti
domiciled pormanently. ¥g: Perfect 3rd person
plural of @ to go or reach. Hoiv aro the RRtus?
et Tt nggrreid.  g9ns Plural of 3% Present-
participle of w1 to bear, 3rd conjugation, Parasmoi-
pada in the masculine. AL = AT, 87 OF HT
togotber with = or & in Sandhi becomes a(, Vide
Panini t—IET. The scasons yielded a plentiful crop-
of ‘fowors, Flowers of all seasons wore found
always: How can the Rtus be eald to becomo
a% @i waw.  In the threo pairs mentioned
half of the vorse, caro is taken
p two most conflictl,

£ S?
in the first
by the poot to grou!
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together, and also to sea that each of such
Dairs consists of a noun in the masculine and o
noun in the feminine. @7 means the Summer. It is
masculine, With that aaf: feminine meaning the
Winter is clubbed together. Likewise fawm The
advent of mnow ie. the dewy seasan, masculine
is clubbed together with A Autumn, feminine.
So also RRAT, the cold season, masculine, is huddled
Yo agaeyd), the zenith of tho Spring, fominine.
g Rama:  ohvy, acdegwm fow @vE 9. ®EE
Indechinable Past participle of t with & to unito.
It modifies the predicate ¥3:. The figure of speech
in this verso is U=NRIANRE inasmuch as the poet
<©xnggerates that oll the different seasons co-cx}p}cd .

in Lanka. ,"Z‘:\?\ R
. TR ol Fy
Ay WAwd g adn U {0
SR AAARIARAT a;;:: o
AT SR @R A ug KA

L SRImnE faEan gy
67. Who, though knowing you as super.man

and yet born in the race of Manu and os a powerful,
future deathblow to himself, did not releaso tho
Anughter of Janaka, Of coure prestigo is slways
tho only wealth of thoso who have asenes of pride.



~
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@Y. The eaid Ravana misbohaved towards
you, and _was ulimately k Fitted by you, L (wwdp
dtidsTetood, wiaf el o g7, He did not leave off
Sxtd though he knew you. He knew you as what ¥
o, W A g E e, Vide Panind i—awmL
It must not be dissolved as Wt Iu that case
the form will be 7@ or wgw.  Vide Fapini:—+at-
sidEenal w5 9. 7 @ e Soperhuman., Further
YOu are 8%, T M AR =q+F+F,  Vide Panini—
oyt Td,  (GNR) mEi g¥ Wi, @ was the first
king of the solsr race.  Vide Raghuvaméa —3«@
gt awld) weleT q TRV WL
The_antithesis i is_between one not be\onmng to-
Manu_and _oné halougmg “to the_Tdce. @ anu,
b‘e'tween otie_never_born and one born. Tho iden
is th)nt you fcuk your birth as ] RdlﬂB in Muuu s race
ard slow _Ea’v_g_gn. “Ravauu “know you also os
i own mioyer. N TEAR wwd —tap+ B
Vide Papini:—~9gearfisd.  All-mighty. aRwdfl
m;:zi—i-ﬁlﬁ Futuro participle. 7Y is included
jo the Tk group which takes ffY in the future
significonce. Vido Panini ;—3fasafy wearea.  snora:
Of himself. #8368 3R o= = st P4 org.
Vide Vartikp i—vifaefzaiamad agafg which san-
frg, =9 is added to0 it as one nfter wmify.
urtlcxpla of M, 9th conjugation,
st Even though he know tho

ARCETE T IR = AT - 4 €

ctions
aray, Presont P
Parasmaipada-
might of Rimn.
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o wwdt w gare Perfect 3rd person singular of g9
Why did ho not leave her? For the sako of prestige-
R Docause, Wet: el mPm Porsons who have
solferespoct, ®ar, AW oF W A a t
Since o particular fact is substantiated by & generak
statoment, the figure of speech i8

TRTTdY TN NaEal

g FAFAEATIIEiRg |
@YAEEATHSINS

froga ot fy girai 1 &e N

68. Do you remember this—as tho son of
Dafnratha, you crossed tho Occan divided by your
tund and ruffled by the rolling waters; and in the
vicinity of Lanks, you slow him who carried away
your spouse from the woods ?

wrrmAY, W% wI TNl s to bo treated as o
question by the ®T or intonation. Do you remem-
bor this ? Tho rest of tho verse is o sontonce, the
meaning of which is tho object of TP, Tho 3rd
perron in G {s bocausa of tho uso of 71, though
tho moaning s ‘You'. WIFle s +T9L Vido Unadi.
satrai—uiirErs. w3t This, a pronoun put in apposi-
tion with tho sentence covering the rest of the flokn
Temember what ? g ¢frsh That you killed him
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A subsidiary predicate in the significance of %
Tmperfect i.e. FATFNIT past removed from to-day,
«7ill take the terminations of the 2nd Future if the
principal predicate governing the same denotes
remembrance or recognition. Vide Panini st
aiaaw @i. The sentence should not be amplified 28
gl 7, ok Ffe.  For, when 7% is used as a col-
necting link, the employment of @2 will be prohi-
bited by Panini—7 aff. Ry therefore here
moaons ST It should be noted that Imperfect jtsolf
is overruled by %z, and therefore it will be a mistake
to use the #%. Where did you kill him ? =gt R¥T.
fa is an Indeclinable meaning ‘near’, and the
poun governed by it will take the accusative case.
Vide Panini i—afuaRuanmfrngmafiafsf,  What
did you become for the purpsoe of killing him.
g 73 (ersfagas) T2 AW @ qAE, o B UGS
qrada: =@9-+32.  Vide Papini:—sm gz, #9T
Presont participle of . Vide Pigini:—uargdad
. Becoming tho son of Dasaratha, you slew him.
After doing what? W% A1 w3 =i smi g«
sEgaeTAer, ad W sifymw & enaaawsaeiad, Tho
QOcean is rendored miry on account of the erection
tho bund and the consequent currents of water.
ok s QR = @LHUT+ R uT becomes ¥
governs an ohjcet used as Upapada and
af37(T or o place or repgs‘xhry is intonded
Vido Pipini —sitiiR@ 9. feys

of
qg:
when it

when the
to be conveyed.
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After crossing the Ocean. What did | I}Ega.r_m,do‘to

.tmerit death at your hands? A% Srea: AT, TAEAR

From the Dandaka forest. e prdifl § At
_T_,_-:.:,- ®a ROIO P e T

fa Ho stealthnly {00k away your wife. % rofors

1o Tho killing Of Rivapa, waiaRR?
o tho killing 0f Rivan

ARNTE TSI

wawey Jeg §39 E
fauTgare faguEATU

sdiay Gafy diseaas 4o n &R0

69. Then this hypocrite taking another form
just like an actor taking another drees, conconling
himsolf under tho guise of Si4upala, though idonti-
cal, 18 NOW tnkon by others tobon difforent one.

wargTa. [ This verso deals_with the ro-birth
of Rivana as éi«upfx\a. a7 After Ravann Teft his

v as sueh. Aeft At present. UTAL T WA T
wmane. Ui Ravana. irow Acter.  Vide Vifvai—
D Afrrd. sEmat lake tho guraof o character.
Vido Viwni—wgw rawst g Srefiel. L
snfh A different birth. W, fonre  fmoAm
Frrgre TS, (rivgr W WA A Whoso
perron Ia Widden Ly the mame of Situpila ie.
who is ma=queradiog ns Situpsla  #72% Thouth ho
{s tho samo Rivasu., A F bty war, 5 whast—ie

=u

N
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seen by others as a different one. An actor playing
the part of difforent characters appears different-
at different times. Similarly Rivana now having
taken 2 human body appears to be difforent. But
be is the samo. Note the sandhi:—uq:- A=
99 R T and & drop their final visarga in
Sandhi when followed by a consonadt, provided
the visarga is not preceded by %, and the said two
words do not form part of & compound one of whose
members is tho negative particle #. Vide Panini i—
q@ng: FENSTRAT=WE g, In era:4-ad: the visarga
after @: does not drop, because @: there forms part
of a avmAre. =dlad Passive prosont of  with R
to know. Change the voico—sX wa=g sfafd.
RART ~ g+t Vide Panini :—garafd:.
a 1% enEEger Sgdsy
YT WirgEaraaia
gar TUFFAREIga-
Wd Gaf Isan Wi u e 0

70. As n boy he was possessed of four
hands in body. and in his face he resombled the
Full Moon and had three oyes. And now asa.
youth, +with the kings made to pay tribute,

through his superior prowess ho iano doubt tho
Sun extending his beams over mountains.
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g otz wiehg, o Sibupals, wme: (w1) Whilen .
boy.  agur, AW g, w & wgdwr Possessed of four
bands in his body. Tha suggestion is that he
iy 85 powerful as the four-a FRed L5t Vishau.

“& Ithperfect 3rd person singular of s, Fur-

r G, it Azl o @ B In his face he

| throe eyes. Honce he resembled Lord Siva.
Mher qReE wgA fFEr, B gz gighean R
mot be used separately. 1t will como only as
3 latter port of a compound. Vide Amara:—
AR, G wai,  Ho bl
IBMDD!}. Goft Now. ¥ (W) Being s youth.
% Undoubtedly. =a¥: Fwmr  W:  (afi)
37 valour he is the Son. How ¢ m ammrar
W 3w sumeaadas, Kings are  obliged
lo pay tribute to him. The Sun also spreads over
mountaing with his rays. %¥ means both a ray
ond tribute, and #8491 both o king and a mountain.
Fx%: Indeclinable, adiectival to A=, =agwt A noun
denoting o defochive 2% by reason of which a
metomorphosia comes over the arfdd, takes the
Tostrumental casa.  Vide Panini :—3mwRac. Ry
or defect causing metamorphosis includes both a de-
ficiency aud an outgrowth, Hence the 3w in wgm.
¥aar. ¥g is included in the RFAE group which
takes the Instramental whon qualifying another
poun. Vide Panini—wiind swimmy, In the.
sontenico TgT0 ¥15% there is AR Also in {3 B,




108 SISUPALAVADHA

In gigfon there is Tam, In st o (R therois
et which is aided by 7 in IR
[n_this verse Siéup@}gj&compared to the four gods:
—Vashny, Siya, the Mppi;mﬂe :S_é The idos is
shat he is therefore extraordinarily powerful. A8
regards the story of éléupéla baving four hands
and three eyes and their disappearance, sec tho
following extract :—

Rrgars: gu SaRkaiae wigirs: |

Rl a2 & 2gr a1g ¥ <wTRREL N

I AT TRTIQRA +

S @A wErT i, A Rk o

9 ART quR) W F wgr MeRsr:

g Bt 7 BEa TEFT wRAnE,

w4 frymar gidengarn-
_mgmEEmE eS|
egETiARugLaa-
fAddqEigng greadit ot n
71. Himsclf disponsing fnvc&rs and_frowns
of his own accord to Davas, Asuras and Rikshoas,

fi0 ridicules Rivana and othcrs who had their
guperior valour granted them by the gods that had

poon propitiated.
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&7d 1®amar.  He even surpassas Rdavana ar and
others, awwm @ According 6 his own | Tren will,
™ot “out of "powers conferred by any __t‘i_extg_ as
RiVapa: = sud ~SaF aiw 9 9 glieeeat

0 Devas, Asuras and Rikshasas. Hgmy »m9gy,
i wgugmagit: Fovour and punishmont. Rurm=
Rt 4 . (¥R ) Doer. wat Sidupila. =z
wf: Zat W, gwwdd,  Ravapa and  the rest.
€l Ridienles. How are Ravana, and others?
attomg o X, @i RS R wBen AW e
froganiieiiaiioea,  Their superior valaur
is_conferred by the graﬂ’ﬁd%‘who were
Dropitiated.” "Eit—&éupalamerful by himself.

e R -7+ (), Other examples i—g 917, § +i,

38% g i Vide Papinii—wm 0 and @t~
Pt e g

TR q8a-

ey A sffig 1 cy‘"
diT ar’?rma- graaar

grRfERER AIFREY 1 VR 0

72. Fwven now as bafore, through his haughti-
ness due to strongth the world is sacked by him
who is intent cn ag@grandisement. Steady inner
natore, 1Ko & chasts wile, follows s man even in-
otber births.

T
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qETIoTg. Sgfeg: fohg: desiderative sctiv
form of & @7 Briigm. &1 By Sifupals desirov
~of aggrandisoment. qifts q@ty aymiR R, T
AR AN, WenESWI. A aray wewad.  As in hi
birth as Rivana, so in his birth as Siéupals, bt
toases the people. &dl means ufgtar. T Like 8
chaste wife. =Zfwar wsfd: Deep-rooted character
eF} WA WKL Vide Panini i—wgremeraas. 33
warg. &N In other births. gak spifa Follow:
{ reaches ) a man. Vide Manu:—ufy ar
- AT 6 93Slem afk: e Ao .

a?zﬂmf‘qamaﬁ fag-
iy ﬁmﬁmrfém 1

AIRUIRERTITN]
A i gamama: i el i

73. So maks this person who has transconded
~the will of Providonce n guost to the sbodo of
Daath. For, wicked men whose adversity ripens
by their own wicked acts sught to be destroyed by
the virtuous.
azageied. @ Indoclinoble meaning &L
thorefore. fW: Genitive singular of fafir fato.
rfgd wt ¥ d sgfgemedt. Though fai: and
Tt are mutually expectant, and tho complotoness
of tho ides in tho compound will not bo availabloe

“
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unless they are both read togothor, the compound
is Pormisuible-on théPrinciple TREAsR Taawanw ,
already explained  GR 18 an alternative form of @&
but can be used only in cases of eFTika Le , when
4 particular object 18 first mentioned 1n order to
predicate something and the same 1s repeated for
predicating another thing Vide Bhatton under
RATam —fifrerrd Raggoreer weil Awg g
TRT w4 refers to Sisupala  That he has tran-
scended the dictates of gods has been already fully
brought out in the sloka —ww farr A Yama

ag B, or oRf BmekeaRi RYR Impera-

tive 2nd person singular of @ with &

to
make

T becomes A before & and does not
get reduplicat: though bel ng to the 3rd con-
Jugation Vide Pammi —sgaitmavareaiay  Why
should he be slain, and particularly by you? k-
o, @ TV e, W RuREmm emedr it ¥ mhawen
Rraftmamz Aoy f@iw Refsn Roots which
aro mentioned 1n 9FAE with 3 as 3@ hke g 9 T,
gyq ¥@ a1 fmET take £rin Wt When fir
18 added to a root & will be further added when
‘ths meaning 39 fizw 15 1ntended Vide Pamm —fzg
£57 and XAy Hence sfdya, afiad A% and so on.
samy BaEfiar Wicked people must ba killed Their
doath 1s brought about by thoir own musconduct.
Heoce the person who hills 1sonly annstrument, not
the principal cause €t Rar-fat It 1s also possible to
P
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say 9% Bwrgfars,  In justaposition with predicates
ending in ¥E teiminations, the doer can be use

either in the Instrumental or Genitive case. Vide
Pagini :—znat TR o, BT is derived from the
causal of 9% with R by adding atftag (Krtya suffix)-

gEaaiadigagse-
giza gAY M JEIEY |
TGS TIAATIFAT-
waqitEafafEagnsag o w2

74. Lot the breast of Indra resuming firmness
due to the slaughter of his foe, again attain its
fitness to bo hugged in hasty ombrace by the tips
of Sach’s breasts thickly abounding in hair stand-
ing on their ends.

FAQAlt. ot a9 9 9a: aonq @ikaudn =
QIMTOTNA.  ITF: AFA WA A GERARA, I = I
& .72 W ZRA =3+, Vide Panini j-yaifod
gafreTl.  ¥3 becomes X3 by the rulo i—= wrfY gatzalie.
qG (Accusative plural) Twdlft gigt =g+ gL +5+
w9, Vide Paninii—gnidrifad: and ardamyicd T
aw gigea Indra’e. gxd Breast. ga: Again ot
gow: SDEll TSl AT W, a9, W
gt @ & gamyd =, ad: sh, ad: g ofweT, afte
iz, ae of, W W & wgweEEmwmp-
frfteagadd. ¥y Imperative 3rd  persom
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singular of w. Let Indra come back to prosperity
and indulge in sport as beforo by the slaughter of
éiﬁ\mﬁ\a.

AfgRAdrsT TIEW IR STEY arg q9-
ety gu gueniEedn fad R
qEuEi FrgRgs TEE ECR ]
SRvEl wgR=odA 957 RgATUERT Wi

B Al Rgread wEEes sAE
SOTATCRERT A TR 9 0

75. ‘Amen’ did the Lord say when having
spoken theso words, the divine sage rose up in the
sky, bearing the lustre of the Moon in front. Then
as in the gky, 8o on the face of the Lord enraged
at the lord of Chedis, there appeared under the
protext of the knitting of eysbrows the Comet
~which always indicated the destruction of foes.

AT Sisw. aRT TER R ar A o
Safay, §¢ In front == fra Rafa (8f) Locative
absolute. When the divine sage rose up in the
sky sfter spoaking thus and bore tho lusire of the
Moon in front. T On hearing the sage’s words.
2y an interjection donoting approval. Vide Vidvas—
& swsiE 92t gore The Lord promised to do

B
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the sage’s word. widm wdwenstRn W 9
How is the Lord ? 287 a1 ¥a: =R +54%, When s
word means both a ruler and a country, all Taddhita-
suffixes which aro enjoined in the meaning of @& or
jssue can be added to it also in the meaning of
ruler. 2% means both a ruler and the country. In the-
sense of issue the suffix =% will come by the rule:—
FuHEsIE.  When a word denoting a ruler and
" a country ends in g, the suffix =ax may be added in
the sonse of issue. Hence ¥7. This can thorefore
be used to denote the ruler also according to-
the previous rule. & 51 #z& The Lord was enraged
at the lord of Chedis. a3} ¥1: s W3R, The
Comet made its apperance on his face. How ?
g3k ©5 ¥ WrEedw Under the pretext of
knitting of eyebrows. The poet says that what-
appeared is really a comet, but it took tho name of
mrfz. Of course the poet means the reverse. I
appeared like a comet. A comet generally indicates-
a disastor. The comet which took tho form of
tho Lord’s wifz alwnys indicates the destruction of
foos. =g @fxd ReamRmm. Ra literally talo-
benring, 15 ordinarily used to denoto ‘indicative of.”
Where did this comet nppear ? In the Lord's face
which is liko tho sky. =07 In the sky the ordinary
comet appesra. This comet appoared in the Lord's:
faco. For thoe differont meanings of #7, sos Amarar—
. Yxfollowing #t in a com—
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Pound takes the imitial angment 8z when 1t denotes a
Place for preserving voe’s own body Vide Pamn: —~
W sfhgA, Vreth—arammnm iy gz Rawd,
Vyakhya—sraamer e @ Tm QA Wy
Rl | ARt B oo e

The poet observes m this Kuvya the practice of
‘mentiomng ¥iez in the closing stanza of every
<anto just a5 Bharavi mentions @5f 1 the conclud-
g stantza of every sarga wn Kiratarjumya The
dummnant Rasa 1n thus Kavya 18 Vira (heroic)
Raudra Rasa (frightful) can be used asits auzihiary,
Krodha or anger 1s the Sthay:i bhava of Raudra,
and that 1s brought out 1n thus Sloka It 1 fully
brought into play by the u3% which 1s an egwa
of % By 1s indicated the Lords wm which
18 the WM™ of dr7a In ¥t O Prafi the figure
-of speech 18 ffam  In a5t Wi the figure 18 E9at
In 93297 %1 the figure of speech 18 3R or
Texarkat  Dandin says that at the end of sargas,
the metre must be changed That 18 why the
metres 1n the last two verses differ from tha
principal metre in the sarga

Ahart rh gdfafie
aa Rrrede e

End of the First Canto



PROSODY

A SLOKA consists of four padas or feet. For the
purpose of scanning metres, eight Ganas are
recognized in Sanskrit, each Gana consisting of’
three syllables. Their names and definitions are set-
forth in the following verse.
SMPASATY IR A =g )
waat ihd WP wE g g

The #, T and @ are short in their first,
second and third syllables respectively, the other
two syllables in each being long. The w, T
and & are long in thelr first, second and third
syllables respectively, the other two syllables ir
each being short. In the %% and #mw all the
three syllables are long and short respectively. T%
is the Sanskrit word for a long syllable, and =3
for a short syllable.  The essence of & syllable is a
vowel. All &7 or short vowels go to mako up #1L
or short syllables, and all &% or long vowels go to
make up I% or long syllables. All short vowels
followed by a conjunct consonant, Anusvara or Visar-
ga or at the ond of o pada are decmed tu bo long.

g qom s P
T J—— A

L G —
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Vrttas may be erther TaId or apteTa or R,

Tn Samavrita metres, all the four feot contain the
same number of syllables In the Ardhasamavrita
metres the first and thard quarters contain the same-
number of syllables, and similarly the second and
the fourth quarters, the first and second feet as-
also the third and fourth feot are not equal mn the
number of syllables In the Vishamavrtta metres,
all the four feet are dissinmlar in m1ze Vide the
following extract from Vrttaratnakara —

presci cieeeuiticll

S T SRAGATEIS R 1

X AT ST STAEE 0

sl @ T A

2 FTAEATAX N

aen s S R T

g Tu TTERRTTE 0

The principal mete 1n the First canto of Magha
18 O Slohas 1 to 73 are in this metre

1 wmed s o WM metro with 12 syllables 1
a quarter It consists of four ganps—, ©, and To
Each quarter will run hle this—

o

ez af wafamBrg>Ty
Defimtion, & g dmambid a
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2. gitgawmr is an sdwwEn metre with 12 sylla-
“bles in each of the lst and 3rd padas and 13 sylla-
bles in the 2nd and 4th padas as per the following
definition —-3gfy wgnledl Y gfx g A sona gReE-
. -@m.  Tho odd.quarters consist of two Tms, TrT, and
47w, and the even quarters consist of s@w, two 8,
T and one gurn. Each of the halves of a verse in
ghenar will rnn thusi—
- — et "t i A e
‘Example: TImRMNEIIRART g g1: IR,
Canto 1 verso 74

3. '%m.'rﬁ—:a is a ¥ motre with 19 syllnr
blesina quarter and has been defined thns: gaiv-
g SIE: TRPRREEL. It consists of maw, @m,
sor, @0, £ @ws and guru.  Each of the feet of &
verse in this metre will run thus :—

s e N N e N e it " S o et S o i S

Ezomple:
RARFTINST WET R g ard wn,
Cauto 1 verse 75
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